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T
his is the list of the nam

es of children providing the photos included in this book.
It has been com

piled in accordance w
ith the different consent form

s that w
ere used in 

the three countries w
here these photos w

ere collected (G
erm

any, Italy, U
nited K

ing-
dom

). T
he Italian form

 requested the consent for publication of children’s first nam
e 

and surnam
e. T

he G
erm

an form
 offered the option betw

een publishing first nam
e and

surnam
e, publishing first nam

e only and being anonym
ous. In the U

nited K
ingdom

, 
the consent form

 didnot include the possibility to publish children’s nam
es. W

e thank 
all children w

ho provided the photos and w
hose nam

es are not included in the list.
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M
ia nonna m

i raccontava che se ti com
portavi bene 

nella vita dopo o nella vita se ti com
portavi bene an- 

l’anim
a usciva e potevi incontrare le tue persone più 

care, m
a invece se ti com

portavi m
ale rifacevi tutta la 

vita, e io m
i voglio com

portare benissim
o perché non 

voglio rifare tutta quanta la scuola. 

I rem
em

ber w
hen I w

as tw
o. I think m

y m
um

 took m
e 

to Poland for her sister's w
edding and w

e actually 
m

y auntie's and a lot of people, like guests, they 
w

ere basically dancing w
ith m

e. I w
as like only tw

o 
and everybody w

as trying to take care of m
e, but I 

w
as m

ostly crying during the w
edding so but I do 

rem
em

ber like the m
usic w

e had and like the cake.

14 M
y graxndm

other told m
e that if you behaved w

ell in next life or in your life if you 
behaved w

ell soul w
ould get out and you could m

eet your loved ones, but if you 
behaved badly you had to repeat all your life, and I w

ant to behave very w
ell because 

I don’t w
ant to repeat all the school.

M
y great grandad he had a lot of brothers and one 

of them
 w

as in the arm
y and he had a glass eye and 

then the w
arden he w

as in the arm
y and in the arm

y 
he had a glass eye and he cam

e to visit the school in 
year three and w

e w
ere in the back building.
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Io avevo due nonni no? che hanno com
battuto il 

prim
o è stato ucciso in guerra, il secondo è sem

pre in 
guerra. Lui era andato in una spedizione con con un 
sottom

arino che si chiam
ava il gorgo, e è affondato 

con tutto il sottom
arino.

I had tw
o grandfathers right? W

ho fighted the first one w
as killed during the w

ar the 
second one is in w

ar too. H
e took part in an expedition w

ith w
ith a subm

arine that 
w

as called “il gorgo”and he sank w
ith the w

hole subm
arine. 







Das w
ar in einem

 H
otel, da w

ar ich m
it m

einer O
m

a, 
m

einem
 O

pa und m
it m

einem
 Papa da, und da da 

w
ollte ich m

eine M
am

a überreden, dass ich m
it ihr 

und m
einer Schw

ester auch noch hinfahre, und 
vielleicht klappt's dieses Jahr.
T

hat w
as in a hotel, I w

as there w
ith m

y grandm
other, m

y grandfather and m
y dad, 

and then then I w
anted to convince m

y m
um

 that I should travel there w
ith her 

and m
y sister, and m

aybe it'll happen this year.

It w
as kind of a special gathering because one of 

m
um

’s one’s of m
um

’s her fam
ily I think it w

as I didn’t 
know

 exactly but I think it w
as w

e spent tim
e in the 

w
eekend because they live up in M

anchester, w
ith us, 

you m
ight not know

 that place and they cam
e dow

n 
to London and w

e saw
 som

e stuff like the W
em

bley 
Stadium

 and all of that.
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Io soffrivo di rigurgito dopo che m
angiavo, subito 

dopo dovevo stare una, due tre ore in piedi perché 
se no vom

itavo em
 una delle poche volte che m

io 
padre era a casa perché era som

m
erso dal lavoro 

em
 m

i piaceva che allora noi avevam
o un’abitudine 

che tipo dopo m
angiato e o m

ia m
adre o m

io padre 
ballavano e cantavano e intanto io m

i addorm
entavo, 

solo che dovevo stare in piedi quindi loro e stavano 
tre ore in piedi a ballare e cantare e questo era uno 
dei m

om
enti che si son ferm

ati.
I suffered from

 regurgitation after eating, soon after I had to keep one, tw
o three 

hours standing otherw
ise I w

ould have throw
n up em

 one of the few
 tim

es that m
y 

father w
as at hom

e because he w
as slam

m
ed at w

ork em
 I liked that so w

e had a 
habit that after eating e either m

y m
other or m

y father danced and singed and in the 
m

eantim
e I felt asleep, but I had to keep standing so they e kept three hours standing 

dancing and singing and this w
as one of the m

om
ents that they stopped.

I don't really rem
em

ber w
hen I w

as a baby, and it's a 
bit it's kind of interesting w

hat you did w
hen you w

ere 
little and then w

hen you look at a picture you can’t 
rem

em
ber w

hat you did before.
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È successo un episodio durante la seconda G
uerra 

M
ondiale che lei aveva una fattoria, cioè suo m

arito, 
e allora praticam

ente i tedeschi hanno, gli avevano 
rubato un m

aiale e allora dopo lei aveva, era andata 
dal capo dei tedeschi a Piacenza e ha detto m

a voi m
i 

avete rubato un m
aiale dovete ridarm

elo e quel capo 
dei tedeschi era bravo, cioè non era cattivo, e allora si 
è trovata dopo, il giorno dopo il m

aiale gliel’han dato, 
però poco perché delle parti le avevano già m

angiate 
e poi volevano portargli i soldi del m

aiale, pagarglielo. 
Poi m

ia nonna ha detto m
a no guarda tenetevi voi i 

soldi che io non li voglio e loro han detto prendi i soldi 
o ti spariam

o eh li ha presi.
A

n episode happened during Second W
orld W

ar that she had a farm
, w

ell her 
husband, and so basically the G

erm
ans have, they stole a pig to them

 and so after that 
she w

ent to the G
erm

ans’ leader in Piacenza and told him
 you stole m

y pig you have 
to give it back to m

e and that G
erm

an’s leader w
as good, I m

ean he w
asn’t bad, and so 

she found the day after the pig that they gave back to her, but e a bit because they had 
already eaten som

e parts, and then they w
anted to give her the m

oney for the pig, pay 
for it. T

hen m
y grandm

other said no look keep the m
oney that I don’t w

ant it and 
they said take the m

oney or w
e shoot at you eh and she took it.
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The photographer w
as trying to take pictures of m

e 
and m

y brother and m
y brother w

as only tw
o. So, w

e 
kept trying to run off. So, there's a picture of m

e and 
m

y brother and m
y brother is in a suit and I'm

 in a 
dress that's really sim

ilar to that and then m
y father 

is looking the other w
ay and I'm

 holding him
 w

ith m
y 

legs apart like this. There's also another picture and 
he's in the bush.

Q
uesta è tipo una delle uniche foto dove si vede 

che lei c’ha i vestiti perché lei da quando iniziava a 
avere tre anni già iniziava tipo a non volersi vestire 
più di rosa, più tipo con i vestiti, sem

pre con i jeans 
e le scarpe da ginnastica anche nelle occasioni più 
im

portanti, e quindi questa è una delle pochissim
e 

foto dove lei ha un vestito rosa.   
T

his is like one of the only photos w
here you can see that she has dresses because 

since she started to be three years old she already began like to reject pink 
dresses, m

ore m
aybe w

ith dresses, alw
ays w

ith jeans and sneakers also in the m
ost 

im
portant occasions, and so this is one of very few

 photos w
here se has a pink 

dress.
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Ich fand das sehr schön dort, w
eil es w

ar ein 
Elefantenhof halt. U

nd ähm
 das w

ar der einzigste Tag 
im

 U
rlaub, w

o ich m
ich m

it m
einen G

eschw
istern m

al 
nicht gestritten hab.

So basically, this is m
y brother w

hen he w
as younger 

as like a seven m
onth, year old baby yeah and his 

favourite colour’s orange so that’s w
hy he thinks he’s 

orange and yeah, basically that’s it and then this is 
m

e on m
y first birthday.

I thought it w
as really nice there because it w

as like an elephant yard. A
nd em

 that 
w

as the only single day in the w
hole holiday that I didn't fight w

ith m
y sister.
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I w
as in a flat and then all m

y friends w
ith Afro hair 

cam
e to m

y m
um

’s house, like m
y house, to have their 

hair done.

It w
as Eid in Afghanistan. All of our fam

ily w
as 

gathered around in this park and m
y grandfather 

unfortunately had to bring his cam
era because he 

used to be a photographer, and I think he w
anted 

m
e to w

ear this hat and he m
ade m

e put it on and it 
m

ade m
e sm

ile ni the picture.
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M
an sieht auf dem

 Bild eindeutig, dass das die 
Jungs aus dem

 gem
einsam

en W
ohnheim

 sind m
it 

den Betreuern. Ähm
, w

ir haben auch da- Zeit, w
o 

w
ir auch dabei w

aren, haben w
ir auch einige Infos 

bekom
m

en. Zum
 Beispiel, die w

aren da zum
 Ende 

des Som
m

ers in W
olfsburg auf einem

 Ausflug, w
ie 

m
an sieht im

 H
intergrund ist ein See, also die w

aren 
halt einfach m

it dem
 betreuten W

ohnheim
 da. Ähm

, 
w

as m
ir besonders aufgefallen ist, das W

ohnheim
 

und die Jungs und auch die Betreuer sind halt einfach 
eng zusam

m
en gew

achsen und ich denk einfach, 
das ist w

ie so eine zw
eite Fam

ilie ist, w
eil sie haben 

ja fast gar keinen m
ehr und w

enn halt nicht hier in 
Deutschland. U

nd, ähm
, ich denk einfach, dass die 

G
eschichte des Bildes ist ähm

, w
arum

 die Person das 
Bild ausgesucht hat, ist einfach, der Ersatz, dass m

an 
jem

and hat der einen fördert, der einen stützt, der 
einem

 zuhört, w
enn w

as los ist und einfach das m
an 

ein Zuhause hat und desw
egen finde ich das Bild 

einfach schön, dass m
an das genom

m
en hat, w

eil 
das auch sehr schön ist.
You can see really clearly on the picture that it's of the boys from

 their joint children's 
hom

e w
ith the carers. Em

, w
e w

ere also ther- another tim
e w

hen w
e w

ere there, w
e 

also got som
e inform

ation. For exam
ple, they w

ent to W
olfsburg on a trip at the end 

of the sum
m

er, in the background you can see a lake, so they w
ere just like there w

ith 
the hom

e. Em
, w

hat I noticed m
ost of all, the hom

e and the boys and the carers have 
like grow

n really close and I just think that it's a bit like a second fam
ily, because they 

hardly have anyone left and if they do then they aren't here in G
erm

any. A
nd em

, I 
just think that the story behind this picture is em

, w
hy the person chose it, it's just, 

it's a replacem
ent, that they have a som

eone w
ho encourages them

, supports them
, 

listens w
hen som

ething is w
rong and that they just have like a hom

eand that's w
hy I 

think the picture is just nice, the reason it w
as brought here, because that's also just 

really nice.
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A volte quando m
io papà è arrivato da poco dalla 

Tunisia che è stato là a trovare sua m
am

m
a e suo 

papà em
 m

ia m
am

m
a invita le sue am

iche e facciam
o 

tipo una cena tunisina e li fa a volte anche lei però 
non vengono com

e quelli che fa m
ia zia. 

Som
etim

es w
hen m

y dad com
es from

 Tunisia w
hich w

as there to see his m
um

 and 
his dad em

 m
y m

um
 invites her friends and w

e do like a Tunisian dinner and she 
som

etim
es cook them

 but they are not like those of m
y aunt.

I w
ent to this w

edding, m
y m

um
 and m

y dad, w
e 

w
ent there w

ith m
y brothers and sisters, and then I 

ate all of the cakes because I w
as really hungry, and 

then m
y m

um
 w

as shouting because I have eaten the 
w

hole cake and I w
as eating w

ith m
y hand, m

y face 
w

as full of chocolate.  And then w
e w

ent hom
e and I 

said m
um

m
y can w

e go hom
e now.
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I’m
 G

erm
an, British, and African um

 so I’d say I do not 
speak the languages but I speak English. I think it’s 
the w

ay I think it’s if you know
 that you’re from

 there 
either you can’t speak it or not.

Io ho vissuto per la gran parte della m
ia vita con i m

iei 
nonni m

a non non perché per proble- alcune per un 
po’ era per dei problem

i fam
igliari discussioni tra la 

fam
iglia, cioè tra le la fam

iglia di m
ia m

am
m

a e quella 
di m

io padre quindi sono andata a vivere un po’ con 
i m

iei nonni e le m
ie zie poi dopo va beh ci siam

o 
persi per un po’ per altri problem

i sem
pre poi dopo ci 

siam
o riavvicinati però poi dopo m

io nonno è m
orto 

per un tum
ore. 

I lived m
uch of m

y life w
ith m

y grandparents but not not because because of 
problem

- som
e for a period because of fam

ily problem
s of discussion betw

een the 
fam

ily, that is betw
een m

y m
um

’s fam
ily and m

y fathers’ fam
ily and so I w

ent to live 
for a w

hile w
ith m

y grandparents and m
y uncles and then w

e got separated for a w
hile 

because of other problem
s then w

e get closer again but then m
y grandfather died of a 

cancer.
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M
eine O

m
a hat da m

al gelebt, also sie lebt da nicht 
m

ehr, sie lebt in Berlin, aber w
ir haben ihr H

eim
atort 

halt besucht, w
o sie gew

ohnt hat m
it ihren anderen 

Schw
estern.

M
y grandm

other used to live there. w
ell she doesn't live there anym

ore, now
 she lives 

in B
erlin but w

e visited her hom
e tow

n you see, w
here she used to live and w

ith her 
other sisters.

Secondo m
e sì è com

e ha detto lei, l’ha portata 
perché è cioè perché è attaccata m

agari a lei e a suo 
papà e poi un valore fam

igliare perché com
unque 

rappresenta la fam
iglia questa foto, e poi sì si vede 

che nella foto sono tutti e tre felici quindi cioè.
In m

y opinion it’s like she said, she brought it because it’s w
ell because m

aybe she 
loves her dad and then a fam

iliar value because anyw
ay it represents the fam

ily this 
photo, and then yes w

e see that in the photo all three are happy so.
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Sono originario, i m
iei genitori vengono dall’Am

erica 
latina da Santo Dom

ingo. Q
uesta qua è la m

ia foto 
sono io, m

ia nonna e m
ia m

adre, questa foto è stato 
il 14 febbraio che l’abbiam

o fatta perché visto che 
m

ia nonna era a lavorare in Toscana non ha potuto 
passare il suo com

pleanno con noi il quattro febbraio, 
e quindi gliel’abbiam

o preparato quando è venuta 
e abbiam

o fatto la festa a un bar di una sua am
ica. 

I preparativi li ha fatti tutti m
ia m

adre, con l’aiuto di 
suo figlio e la fidanzata di suo figlio. Intanto m

entre 
lei si stava facendo i capelli stavam

o preparando 
tutto il festeggiam

ento, em
 un bel giorno per m

ia 
nonna visto che lei ci può vedere una volta al m

ese, 
è stata una felicità im

m
ensa poi lei è stata quella che 

m
i ha cresciuto, visto che m

ia m
adre e m

io papà 
erano sem

pre a lavorare, lei m
i faceva da badante 

quindi rim
aneva a casa con m

e e con m
ia sorella, e ci 

portava ovunque in giro così, e e son cresciuto con lei 
poi più avanti è diventata sem

pre com
e una m

am
m

a.
I com

e from
 m

y parents com
e from

 Latin A
m

erica from
 Santo D

om
ingo. T

his is m
y 

picture it’s m
e, m

y grandm
other and m

y m
other, this picture it w

as February 14, that 
w

e took it because as m
y grandm

other w
as w

orking in Tuscany she couldn’t spend her 
birthday w

ith us on February 4, and so w
e organized it for her w

hen she cam
e and 

w
e had a party in her friend’s bar, m

y m
other did all the preparations, w

ith the help 
of her son and of ther son’s girlfriend. In the m

eantim
e, w

hile she w
as doing her hair 

w
e w

ere prepairing all the celebration, em
 a beautiful day for m

y grandm
other since 

she can see us only once a m
onth, it w

as a great happiness and she w
as the one w

ho 
raised m

e up, as m
y m

other and m
y father w

ere alw
ays at w

ork, she w
as m

y caregiver 
therefore she stayed hom

e w
ith m

e and m
y sister, and she brought us everyw

here and 
so, and and I grew

 up w
ith her and then later she becam

e alsays like a m
other.
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I w
ent ice skating in the holidays just last holiday and 

m
y brother w

as half slipping and leaning against m
y 

dad.

Das w
ar und das w

ar vor vier Jahren. Das w
ar auch 

als w
ir als erstes in M

agdeburg w
aren. Also, w

ir sind 
ja von Berlin nach also, w

ir sind das erstes M
al nach 

M
agdeburg gefahren an diesem

 Tag. U
nd ähm

, dann 
w

aren w
ir erst in der Stadt und, das ist hier m

ein 
Bruder. U

nd das ist schon, für m
ich ist das schon 

lange her. N
icht so viel Erinnerungen.

T
hat w

as and that w
as four years ago. T

hat w
as w

hen w
e first w

ere in M
agdeburg. 

W
ell, w

e did travel from
 B

erlin w
ell, this day w

e travelled the firstest tim
e to 

M
agdeburg. A

nd em
, then first w

e w
ere in the city centre and, this is here m

y brother. 
A

nd it is a long, for m
e it's a long tim

e ago. N
ot so m

uch m
em

ory.
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Ich hab ein Tor gem
acht und er auch. 

I scored a goal and so did he.

Rappresenta un po’ la fam
iglia di tutti perché tutti 

cioè da piccoli sono stati abbracciati ai loro genitori. 
It represents a little bit everybody’s fam

ily because everyone has been hugged by their 
parents w

hen they w
ere young.
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Secondo m
e gli italiani prendono cioè per scontato 

danno per scontato che se uno tipo cioè lì si 
utilizzano tradizioni antiche dove tipo le donne cioè 
non fanno le stesse robe che fanno qui le altre donne 
tipo lì le do- cioè le anziane portano tutte il velo sopra 
il capelli cosa che qui non fanno. 
In m

y opinion Italians take I m
ean take for granted that if one like I m

ean there they 
use ancient traditions W

here like w
om

en I m
ean they don’t do the sam

e things that 
other w

om
en do here like there w

o- I m
ean old w

om
en dress the veil over their hairs 

A
 thing that here they don’t do.

W
egen m

einem
 Bruder, der ist krank er kann gehen, 

reden, alles, aber bloß er ist krank. U
nd w

enn w
ir 

jetzt zum
 Beispiel, vielleicht nicht nach Deutschland 

gezogen w
ären, vielleicht w

äre er gestorben.
B

ecause of m
y brother, he's sick he can w

alk, talk, everything, but just he is sick. A
nd 

if w
e w

ere for exam
ple, m

aybe w
e hadn't m

oved to G
erm

any, m
aybe he w

ould have 
died.
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M
io fratello quei due diciam

o che son nati qua. Io son 
nata là a Pakistan m

a quando avevo dei m
esi son 

venuta qua in Italia.  
M

y brother those tw
o let’s say that they w

ere born here. I w
as born there in Pakistan 

but w
hen I hade som

e m
onths I w

ent here in Italy. 

It w
as m

y aunt’s w
edding and w

hen I w
as about 

seven. I felt really excited being there to like be there I 
w

as the rose girl so I w
as throw

ing roses.
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Q
uando tipo avevo tipo un anno sono andata in C

ina, 
ci sono rim

asta tipo due o tre anni, e quando dovevo 
ritornare cioè dovevo ritornare in Italia e sono andata 
in autobus insiem

e a m
ia sorella e poi c’era un uom

o 
che non conoscevo e io ho chiesto m

a chi sei te? E 
poi lui m

i ha detto sono tuo padre. 
W

hen I w
as like one year old, I w

ent to C
hina, I stayed there m

ore or less tw
o or three 

years, and w
hen I had to com

e back I m
ean I had to com

e back to Italy and I w
ent on 

a bus w
ith m

y sister and then there w
as a m

an that I dind’t know
 and I asked w

ho are 
you? A

nd then he told m
e I am

 your father.

C’è un grande cam
biam

ento dal paese dove non hai 
luce, e non hai l’acqua cioè hai poca acqua fino ad 
arrivare in un posto dove orm

ai c’era già tutto.
T

here is a big change from
 a village w

here you don’t have light, and you don’t have 
w

ater w
ell you have a little w

ater to arrive in a place w
here there is already everything.
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Also ich hab ein Bild von m
einer Tante m

it, die letztes 
Jahr, Silvester an Krebs verstorben ist und ähm

, das 
Bild ist m

ir halt sehr w
ichtig, w

eil sie ähm
 auch ne 

sehr w
ichtige Person in der Fam

ilie w
ar. 

W
ell I have a picture of m

y aunt w
ith m

e, last year, on new
 year's eve, she died of 

cancer and em
m

, the picture is very im
portant to m

e because she em
 she w

as w
as also 

an im
portant person in the fam

ily.

Io avevo un ottim
o rapporto col m

io bisnonno, che 
era uno un po’ pazzo e m

i faceva ra- m
i raccontava 

le storie m
i faceva vedere delle tipo foto di quando 

aveva fatto la guerra che lui faceva il partigiano. 
I had a very good relationship w

ith m
y great grandfather, w

ho w
as a bit m

ad and he 
m

ade m
e te- he told m

e stories he show
ed m

e photos of w
hen he had been at w

ar 
because he w

as a partisan.
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W
e're apart now, w

e're in different countries. M
y 

other cousin like som
etim

es I cry about it because I 
never m

eet them
. I m

eet m
y grandparents every five 

years. W
hen I m

et them
 this year, last year, I w

as so 
em

otional and I kept sort of like follow
ing them

 and 
slept w

ith them
, but w

hen I w
as leaving they cried 

their hearts out.

I’ve got another m
em

ory w
hen m

y cousin, w
hen she 

w
as three years old and I w

as in nursery she w
anted 

her m
um

 but she called m
y m

um
 m

um
 so she w

anted 
her m

um
 but her m

um
 w

as at w
ork she called m

y 
m

um
 her m

um
 so m

y m
um

 she w
ouldn’t so she 

started crying for her m
um

 and I gave her a cuddle 
and there’s a really cute picture of m

e like hugging her 
and now

 w
e’re like best friends after that.
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M
y cousin’s dad is Scottish um

 and her m
um

 is 
half-Indian, people say that she’s not Indian, she’s 
Scottish and English but she is. She’s got a different 
skin colour and w

e’re cousins and people don’t really 
think w

e’re cousins and think w
e are not Indians.

M
i ricordo che lui andava tipo a giocare a carte con 

gli altri vecchi del circolo e con gli altri pensionati 
e e m

i ricordo che vinceva non so i w
afer che poi 

m
angiavo io la dom

enica e poi aveva una una 
m

acchina che era un M
aggiolino m

i ricordo vecchio 
e allora m

i divertivo con lui che andavam
o a far roba 

strana.
W

ith other old people of the club and w
ith other pensioners and and I rem

em
ber that 

he w
on I don’t know

 the w
afer that I ate at Sunday and then he had a a car w

hich w
as 

a M
aggiolino I rem

em
ber old and so I had fun w

ith him
 because w

e w
ent for crazy 

things.
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Ich m
eine das erste M

al in M
agdeburg, w

enn 
angekom

m
en, w

ir w
aren erstm

al hier in Stendal und 
dann w

ar das unser erstes M
al in M

agdeburg. Also 
w

ir sind ja von, aus, ich bin ja nicht aus Deutschland, 
ich bin aus Tscheschenien. Das ist das Bundesland 
von Russland. U

nd, w
ir sind, also das erstes M

al in 
M

agdeburg gew
esen da. Ähm

, w
ir w

aren, ähm
, w

ir 
w

aren da beim
 G

ericht, also beim
 G

ericht, ob w
ir hier 

in Deutschland bleiben oder w
ieder zurück m

üssen 
und äh w

ir bleiben hier in Deutschland.
I m

ean, in M
agdeburg for the first tim

e, w
hen arrived, first w

e w
ere here in Stendal 

and then it w
as our first tim

e in M
agdeburg. A

nd w
ell w

e com
e from

, from
, w

ell I'm
 

not from
 G

erm
any, I com

e from
 the C

hechnya. T
hat's the federal state in R

ussia. 
A

nd, w
e w

ere, w
ell in M

adgeburg the firstest tim
e here. Em

, w
e w

ere, em
, w

e w
ere in 

court, w
ell in court if w

e w
ill stay here in G

erm
any or have to go back and err w

e w
ill 

stay here in G
erm

any.
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Q
uesta qua è una foto di quando m

ia sorella era 
uscita da pochi giorni dall’ospedale di Pavullo, era 
appena nata due giorni e io ero m

olto felice e c’era 
la m

am
m

a che m
i raccontava com

e com
e stava, m

ia 
sorella com

e si chiam
ava,

T
his is a photo of w

hen m
y sister had just left the hospital of Pavullo, she w

as born 
just tw

o days before and I w
as very happy and there w

as m
um

 that w
as telling m

e 
how

 she w
as, m

y sister w
hat w

as her nam
e, 

M
y favourite part w

as racing w
ith m

y brother because 
w

henever w
e did shared experience because he’s 

older than m
e. So once I beat him

 and w
hen w

e w
ent 

back, like after a few
 days w

e had like a new
 house in 

Dubai so w
e set up everything in one w

eek and then 
he kept on challenging m

e and w
e played outside and 

stuff then w
e had a few

 races. 
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Das w
ar richtig, dass ich da drei oder vier w

ar, äh, 
ganz genau w

eiß ich das jetzt auch nicht m
ehr, ich 

w
eiß auch nicht, w

as die Katze da gedacht hat ähm
, 

äh, das ist bei uns auf dem
 H

of, äh, da hatten w
ir, also 

das w
ar im

 W
inter, da lag auch schon viel Schnee 

und da haben w
ir den ganzen H

of, also m
it so einem

 
Schneeschieber, haben w

ir den ganzen Schnee vom
 

H
of zusam

m
engesam

m
elt und einriesen Iglu gebaut, 

das w
ar echt groß. Das sieht m

an auch ein bisschen 
im

 H
intergund. Vielleicht und ja da konnte m

an auch 
rein und ähm

, ich, dann hatten w
ir das drinnen m

it 
Decken ausgelegt und da w

ar ich so begeistert von, 
da hatte ich zum

 ersten M
al dann ein Iglu gesehen 

und da w
ar ich auch das erste M

al im
 Iglu und da w

ar 
ich so begeistert davon, dass ich da äh, die ganze 
Zeit drinnen bleiben w

ollte und dann ähm
, hab ich da 

einfach m
eine Katze m

it reingenom
m

en und ähm
, w

ir 
hatten da als Tür so-solch eine Pappe und die Katze 
ist die ganze Zeit dagegen gesprungen.
T

hat w
as right that I w

as three or four years old at the tim
e, er, I don't rem

em
ber 

exactly anym
ore either, I don't know

 w
hat the cat w

as thinking either m
, er, that's at 

our house in the yard, er, w
e had just, w

ell it w
as w

inter and there w
as a lot of snow

 
already and w

e cleared the w
hole yard, w

ith a snow
 shovel, w

e gathered all of the snow
 

from
 the w

hole yard together and built a huge igloo, it w
as really big. You can see it in 

the background a little bit. M
aybe and you could go inside it and em

, I, then w
e put 

blankets out inside it and I liked it so m
uch, it w

as the first tim
e I had ever seen an 

igloo and also the first tim
e I had ever been inside an igloo and I liked it so m

uch that 
I, er, I w

anted to stay inside it the w
hole tim

e and then em
, I just took m

y cat in there 
w

ith m
e and as a door w

e had like a- a piece of cardboard and the cat jum
ped against 

it the w
hole tim

e.
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Lei m
i lascia scegliere, m

i dice che quando diventerò 
più grande lei andrà a vivere là e se voglio andare con 
lei ci vado se no resto qua.
She let m

e choose, she tells m
e that w

hen I w
ill grow

 up she w
ill go to live there and if 

I w
ant to if I w

ant to go w
ith her I w

ill go if not I w
ill stay here.

I chose this one because it's the closest you can get 
to the photo w

ith m
y cousins in it, because they live 

in the village, a five-m
inute drive and m

e and m
y m

um
 

have w
alked to the village across country before. O

h 
it's so fun, w

e got lost though and it's really fun just to 
get som

e stam
ps to post som

ething. I w
ent in the half 

term
 and this w

as in sum
m

er, because in the w
inter it 

w
as absolutely freezing, it w

as just so cold, because 
I kicked m

y cover off in the night and then as soon as 
I did I w

oke up and I w
as freezing because I only had 

m
y nightdress on, and yeah, it just brings back loads 

of m
em

ories.
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Ich hab da Bauchschm
erzen gehabt und w

eil ich 
rum

gequängelt habe, hat M
a- m

eine M
am

a m
ich auf 

ein Sitzkissen gelegt. So, dann ha- hab ich, dann hab 
ich erstm

al ne Stunde geschlafen. Dann w
ar w

ieder 
alles ok.
I had a sore tum

m
y at the tim

e. and I w
as w

hining so m
y, m

y m
u- m

y m
um

 put be 
on a cushion. So then I s- I slept for an hour. T

hen I w
as okay again. 

W
ell as you can see I w

as eating, I w
as drinking soup 

but as you can see I'm
 not a clean person, so I got 

it all over m
y face. And I chose this picture because 

it w
as funny and it brought a lot of m

em
ories to m

e. 
And I found it special because everyone in m

y fam
ily 

w
as laughing and I w

ondered w
hy they w

ere laughing.
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W
ir w

aren m
anchm

al m
it unserer G

ruppe dort, die 
auch viele W

anderungen gem
acht hat, und da hat 

unsere Erzieherin uns im
m

er sehr viel erzählt darüber, 
desw

egen erinnere ich m
ich noch daran.

W
e w

ent there w
ith our group som

etim
es, they did a lot of trips, and our kindergarten 

teacher w
ould alw

ays tell us lots about it, that's w
hy I can still rem

em
ber it.

This rem
inds m

e of w
hen I w

ent to m
y uncle's house 

in Albania and he brought m
e so m

any stuff that I 
w

anted and sadly, this w
as w

hen I w
as a baby I think, 

and like and I w
asn't this age now, like I am

, so I can't 
really control m

yself, so w
hat happened w

as that he 
died and he like buys so m

any stuff for m
e, but w

hen 
he died and yeah.
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This gam
e w

as actually the tw
enty-ninth of April and 

I rem
em

ber it because it’s m
y brother’s birthday and 

this is the best w
orst day of m

y life because one, it’s 
the beginning of the w

hat m
y fam

ily call the five w
orst 

five days of the year for m
e because for five days of 

the year m
e and m

y brother are the sam
e age w

e’re 
both the sam

e age but then I go older than him
 so 

this w
as the first day so w

e w
ere both nine so that’s 

w
hy I look half happy half sad.

A m
e son sem

pre piaciuti i colori, per m
e hanno 

sem
pre avuto un valore e quindi m

i piace perché da 
piccola ero m

olto legata ai colori e alla pittura.
I have alw

ays liked colours, they have alw
ays had a value for m

e then I like it because 
w

hen I w
as little I w

as very linked to colours and painting.
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W
hen I w

as three years old, w
hen I w

as in Pakistan, I 
fell dow

n on m
y face and m

y tongue hit som
e bricks 

and I w
as bleeding from

 everyw
here from

 m
y face 

and tongue second thing w
hen I w

as tw
o years old, 

I w
as jum

ping on m
y bed and then I fell and hit the 

corner of m
y bed and then m

y head cracked a bit 
open and then I had to go to the hospital. 

La prim
a cosa che m

i piace è che lì possiam
o anche 

andare uscire da soli, i bim
bi possono anche uscire 

da soli.
T

he first thing that like is that there w
e can gout alone, children can also go out alone.
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Also auf dem
 Bild sehen w

ir ein Baby, das schläft auf 
einem

 Bett. Das ist vielleicht fünf M
onate. Ein Junge. 

Das sieht m
an an den Sachen.

So w
e can see a baby in the picture, it's asleep on a bed. It is probably about five 

m
onths old. A

 boy. You can tell by the clothes.

Ich hab ein Bild äh m
it m

einem
 C

ousin vor ungefähr 
neun Jahren gem

acht, bevor ich nach Deutschland 
geflüchtet bin. Ähm

, das Bild ist m
ir halt w

ichtig, w
eil 

ich ihn nach neun Jahren w
ieder gesehen habe und 

das in Ö
sterreich. U

nd dazu zeige ich dann auch 
noch m

al ein Bild. Ähm
, das Bild w

urde bei einer Feier 
gem

acht. Äh, das Bild ist m
ir w

ichtig, w
eil er nicht 

nur m
ein C

ousin ist sondern auch w
ie m

ein älterer 
Bruder.
I took a picture err w

ith m
y cousin about nine years ago before I fled to G

erm
any. 

Em
m

, the picture is like im
portant to m

e because I saw
 him

 again nine years later and 
it w

as in A
ustria. A

nd on top of that I'm
 going to show

 another picture. Erm
, this 

picture w
as taken at a party. Err, the picture is im

portant to m
e because he's not just 

m
y cousin, he's m

ore like a big brother to m
e.
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Da piccolina insiem
e a m

ia m
am

m
a ballavo i latini, 

cioè m
i insegnava a ballare i latini. Infatti da lì adesso 

cioè tipo appena sento una canzone, io devo per 
forza ballare non so m

i bolle il sangue dentro e devo 
ballare cioè per forza, però poi dopo un po’ cioè ho 
incom

inciato anche a cantare, però se devo scegliere 
tra canto e ballo preferisco il ballo perché m

i sfogo di 
più, cioè tipo, com

e si dice, con quando sono triste, 
felice, oppure è una giornata pesante così, m

a m
etto 

un po’ su di m
usica, ballo e m

i cioè diciam
o che la 

m
ia m

ente si libera.
W

hen I w
as a child together w

ith m
y m

um
 I danced the Latin, I m

ean she taught m
e 

the Latin. So that since then now
 such as as soon as I hear a song I necessarily have 

to dance I don’t know
 m

y blood boils inside and I necessarily have to dance, but then 
after som

e tim
es I also started singing but if I had to choose betw

een singing and 
dance I prefer dance because I let it out m

ore that is like as they say w
ith w

hen I am
 

sad, happy, or it’s a stressfull day, but I put on som
e m

usic, I dance and w
ell let’s say 

m
y m

ind sets free.
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Ich habs m
itgebracht, w

eil es m
ein allererster 

Tauchgang w
ar, den ich je gem

acht habe
I brought it w

ith m
e because it w

as the first tim
e I ever w

ent scuba-diving.

M
y cousin, m

y cousin told m
e w

hen I w
as at m

y N
an's 

house, and all of m
y cousins w

ere there, and at night 
w

hen w
e w

ere all sleeping m
y eldest cousin told us 

this scary stories and then w
hen w

e w
ent to sleep I 

just couldn't stop thinking about it.
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It w
as in Thailand. The bride and the groom

 w
ere 

colorful and it took place at a tem
ple house

Volevo com
unque ricordarm

i anche tipo in futuro che 
com

unque se non avevo sm
esso di nuotare oppure 

avevo tipo litigato con i m
iei com

pagni una cosa del 
genere che com

unque avevo fatti m
olto sacri- avevo 

fatto m
olti sacrifici e da quando ero ragazzo per 

nuotare così tanto fare.
I also w

anted to rem
em

ber in the future that anyw
ay if I had not left sw

im
m

ing or I 
had fighted w

ith m
y playm

ates or som
ething like that anyw

ay I had m
ade m

any sacri- 
I had m

ade m
any sacrifices and since I w

as a boy to to sw
im

 so m
uch to m

ake. 

123











This one's a picture taken by a photographer and I 
think w

e are in a convention. And this, the person 
behind m

e w
ith the earrings, w

as m
y m

um
. And 

this person w
as m

y brother and he in that picture, 
I w

as like one years old, and if I w
as one years old 

then m
y brother w

as, m
y brother w

as probably 11. 
So, I had a m

icrophone because one of the people 
that w

as leading the convention asked m
y m

other 
to,  asked m

y m
other if I w

as allow
ed to talk about 

the convention, but I didn't really, I didn't really listen 
to anything they w

ere talking about, m
y m

um
 just 

brought m
e there because she couldn't leave m

e 
alone at m

y house. So, I just stood there w
ith the 

m
icrophone in m

y m
outh and I didn't know

 w
hat 

to say. And then m
y m

um
 w

as there w
hispering to 

m
e w

hat to say. And m
y brother w

as looking at m
e 

because the w
ords, w

hen I w
as talking, it w

as really 
hard to m

ake m
e talk. And the shirt I'm

 w
earing is like 

a traditional shirt from
 w

here m
y m

um
’s from

. And 
the m

icrophone I'm
 holding it w

as, it had like a little 
of, a little circuit show

ing, so that w
as kind of like an 

electricity hazard but I held it at the top of it.
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Aber M
am

a hat gesagt, da seh ich noch aus w
ie 

m
ein Papa.

B
ut m

y m
um

 said that back then I still looked like m
y dad.

There w
as I can rem

em
ber that m

y oldest cousin he 
used to play cricket, he m

ade this rum
our that he m

et 
one of the fam

ous players, a cricket fam
ous player 

and then I got into him
 and he m

ade m
e do stuff, like 

he m
ade m

e do stuff that I didn't w
ant to do, like go to 

the shops and he w
ould show

 m
e a picture of w

hen I 
w

as a baby and it m
ade m

e feel em
barrassed.
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I w
as going to a w

edding for the first tim
e and m

y 
m

um
 got m

e som
ething from

 M
onsoon, w

hich 
w

as like a top and a skirt together in a set. And m
y 

grandm
a decided to get m

e a scarf w
hich w

as around 
m

y neck there. So, w
hat happened w

as that I asked 
m

y grandm
a if it w

as okay if I could get som
ething 

from
 a place, I don't rem

em
ber, w

hich had really nice 
bangles, and apparently I chose a bad pair, and it 
ended up not fitting m

y hands and w
rists properly. 

So, then it broke apparently. So, I forgot about it and 
I w

ent in the w
edding, and som

ebody cam
e up to m

e 
and asked m

e these strange questions about how
 old 

are you and I forgot because I had no idea. So, then I 
saw

 the groom
 and bride together, and I w

anted to be 
a bridesm

aid, so I w
ent under the ribbon and decided 

join in and then I asked if I could borrow
 one of the 

flow
ers because they w

ere like trying to, they w
ere 

throw
ing it. 

Ero andato in parco quando ero piccolo, avevo due 
tre m

esi, che ero seduto sulla sulla panchina e la m
ia 

m
am

m
a m

i aveva scattato la foto.
I w

ent in the park w
hen I w

as young, I w
as tw

o three m
onths old, I w

as sitting on on 
the bench and m

y m
um

 took the photo.
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Als ich dann w
ieder nach Deutschland gekom

m
en 

bin, kam
 ich eigentlich m

it Tränen, w
eil ich w

usste, 
dass ich ihn jetzt ähm

, lange nicht m
ehr sehen w

erde 
und ja.
W

hen I cam
e back to G

erm
any actually I cam

e back w
ith tears in m

y eyes because I 
knew

 that I w
ouldn't see him

 em
m

, see him
 for a long tim

e again so yeah

M
y parents w

ere from
 Sri Lanka because they w

ere 
born in Sri Lanka and then I w

as born in H
olland and 

um
 I cam

e here, I don’t know
 w

hy I cam
e here it’s just 

because m
y dad w

anted to. I w
ould describe m

yself 
as Dutch um

 because I don’t really speak Tam
il 

because I haven’t been to Sri Lanka except I just w
ent 

to Sri Lanka tw
o tim

es, that’s all
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Essendo che da e da qui fino alla Rom
ania c’è 

l’U
ngheria, e l’U

ngheria ha bisogno di della polizia, 
allora per passarci devi fare vedere dei docum

enti, e 
io questi docum

enti non ce li ho, e non posso andare 
in Rom

ania. 
A

s from
 here to R

om
ania there is H

ungary, and H
ungary needs from

 police, then to 
pass by, you m

ust show
 the docum

ents and I have not these docum
ents and I cannot 

go to R
om

ania.

Ich w
ar 5 jahre alt, ich hab gelebt m

it ein Schiff.
I w

as 5 years old, I lived w
ith a ship.
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N
ella foto c’è la luna e è sera, e l’ho fatta perché, 

non per questo progetto, perché sapevo di dover 
fare la foto, però vedevo che praticam

ente è sotto 
casa m

ia, e c’è ci sono c’è casa m
ia ha questi due 

palazzi e guardando in su si vedeva benissim
o la 

luna e il cielo con le nuvole e cioè m
i piaceva m

olto 
e basta è davanti al portone di casa m

ia e e ho fatto 
aspettare m

ia m
adre lì per fare la foto e però è una 

delle m
ie foto preferite e l’ho utilizzata m

olto per cioè 
l’ho fatta vedere a diverse persone e l’ho utilizzata 
non lo so tipo per il profilo di m

es- di w
hatsapp tipo. 

H
o guardato verso il cielo perché di solito ci guardo, 

perché da piccola m
i dicevan sem

pre che c’era m
io 

nonno in una stella vicino alla luna e quindi m
i piace 

guardare in cielo, e quando ho guardato in cielo ho 
visto che si vedeva benissim

o la luna. 
In the picture there is the m

oon and it’s night, and I took it because not for this 
project because I knew

 that I had to take the picture, but I saw
 that basically it’s under 

m
y house, and there is there are there is m

y house has these tw
o buildings and looking 

upw
ards you could see very w

ell the m
oon and the sky w

ith the clouds and w
ell I 

m
ean I liked it very m

uch and that’s all it’s in front of m
y house’s door and and I 

m
ade m

y m
other w

ait there to take the photo and but it’s one of m
y favourite photos 

and I used it very m
uch for, I m

ean I show
ed it to m

any people and I used it, I don’t 
know

 like for m
y m

es- w
hatsapp profile. I looked at the sky because I usually look at 

it because w
hen I w

as a child they alw
ays told m

e that m
y grandfather w

as in a star 
next to the m

oon and so I like looking at the sky, and w
hen I looked at it I saw

 that 
you could see the m

oon very w
ell.

142









Im
 Freizeitpark da w

aren auch so M
uscheln, da 

konnte m
an reinreden, und die Anderen konnten 

das dann hören, w
eil da so n-, es w

ar so n-, ja das 
w

ar halt so ne- so ne Platte. Da konnte m
an da 

reinsprechen und der Andere hat das halt gehört.
In the am

usem
ent park there w

ere like these shells, you could talk into them
 and the 

others could then hear it because it w
as so cl-, it w

as so cl-, yeah it w
as like a kind of- 

a kind of board. You could talk into it and the other person just heard it.

Io ero in M
acedonia, e c’era la neve, e questa è una 

m
oschea. Io giocavo con i m

iei cugini. 
I w

as in M
acedonia, and there w

as snow, and this is a m
osque. I w

as playing, w
ith 

m
y cousins.
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Ich w
ollte auch noch dazu sagen, w

ie w
aren auch m

al 
im

 Panzerm
useum

 und da haben w
ir auch ganz viele 

Panzer gesehen, das w
ar in M

ünster ja ich glaub in 
M

ünster w
ar das und da konnte m

an auch in so nen 
Panzer reingehen, aber ich bin da nicht reingegangen, 
w

eil das sehr eng w
ar und ja. Das w

ar schön, ab und 
zu hat m

an so gedacht, ja, w
enn die dann so auch 

im
 Krieg sind, da w

aren ja ähm
 auch polnische oder 

auch Flugzeuge w
aren ja auch da. Ah, die w

aren ja 
alle nicht m

ehr im
 Betrieb, auf ner Bundesw

ehr, aber 
die haben sie ja alle außer Betrieb gesetzt und haben 
die dann da reingestellt, auf der anderen Seite, w

ars 
sehr interessant, aber auf der anderen Seite hat m

an 
auch so gedacht, als die im

 Einsatz w
ar, das w

ar, das 
w

ar eventuell auch, w
o Leute von gestorben sind.

I w
anted to say som

ething about that too, w
e once w

ent to the tank m
useum

 too and 
w

e saw
 lots and lots of tanks there, it w

as in M
ünster yeah I think it w

as M
ünster 

w
here it w

as and there you could go into a tank but I didn't go inside because it w
as 

really cram
ped and yeah. T

hat w
as already, som

etim
es you thought like yeah, if they 

w
ere then in a w

ar too, there w
ere also em

 Polish or also planes w
ere there too. Er, 

they w
eren't operating any m

ore, on an arm
y (barracks), but they took them

 all out of 
operation and put them

 in there on the other hand it w
as really interesting, but on the 

other hand you also though, w
hen they w

ere in operation, that w
as, that w

as m
aybe 

also, w
hat people died because of.
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They had like four groups there w
as cherub, 

m
unchkin, neverland and unicorn but it w

as kind of 
like ages and that, I think I w

as in N
everland and that 

they had like colours in the room
s. I think back now

 
and think w

hy did I cry because it w
as really fun and 

I rem
em

ber I there, I w
as playing w

ith a fire truck and 
tw

o of the girls suggested to pick one of us to play 
w

ith only one truck to play w
ith and I picked one and 

the other one got really upset

W
ir haben ja viel sow

as in der Klasse und w
ir halten 

ja auch im
m

er zusam
m

en und w
ir stehen der Person 

dann auch bei, w
eil klar ist es schw

er jem
anden 

loszulassen, den m
an m

al ge- also den liebt und auch 
im

m
er lieben w

ird, ähm
, ab er das m

an halt einfach 
Stützen auch täglich im

 Leben hat.
W

e have a lot of that in our class and w
e do alw

ays stick together and w
e stand by the 

person, because of course it's hard to let go of som
eone that you've lo- w

ell that you 
love and alw

ays w
ill love, em

, but that you just have that support in your daily life.153
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I've been to a w
edding w

hich basically there w
as 

plenty of juices at the far back. So, w
e got w

e m
ixed 

all of the juices and w
e put pepper and w

e w
ere 

daring them
 to drink it.  And I got another one w

hich 
the cucum

bers and then w
e got started fighting w

ith 
the cucum

bers.

M
am

a hat gesagt, da seh ich noch aus w
ie m

ein Papa.
M

y m
um

 said that back then I still looked like m
y dad.
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È una foto a cui tengo m
olto perché è una delle poche 

foto che ho perché non m
e ne hanno scattate m

olte 
da piccola e c’è m

io padre a cui tengo m
olto.

It’s a photo I care very m
uch about because it’s one of the few

 that I have because they 
didn’t take m

any photo of m
e w

hen I w
as little and there is m

y dad w
ith w

hom
 I am

 
very fond.

Ich m
ag Phantasie, äh w

enn ich zum
 Beispiel ein 

Buch lese, hab ich auch im
m

er viel Phantasie da kann 
m

an sich näm
lich alles selbst also die G

estalten, also 
die zum

 Beispiel w
enn m

an sich dann da so einen 
G

estalt, dann stellt m
an sich die G

estalten selbst vor.
I like im

agination, err for exam
ple w

hen I'm
 reading a book I alw

ays have a lot of 
im

agination because you can do it all by yourself so like the figures, for exam
ple w

hen 
you read about a figure then you can im

agine it by yourself.
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Da w
aren ich und m

ein Bruder beim
 Judo W

ettkam
pf. 

Das ähm
, ich hab den ersten Platz gem

acht. Da. Den 
ersten Platz und m

ein Bruder hat den dritten ähm
, ja 

und ich hab fünf m
al gew

onnen, m
ein Bruder hat zw

ei 
M

al.
M

e and m
y brother w

ere at a judo com
petition. It em

, I got first prize there. First 
prize and m

y brother got third em
 yeah and I w

on five tim
es, m

y brother tw
ice. 

Io quando avevo iniziato pensavo cioè no non m
i 

piace, non m
i piaceva, non m

i piace tanto perché 
dopo non so è pericoloso, m

i posso fare m
ale, eh 

dopo m
io papà m

i ha detto stai tranquillo che non 
succede niente cioè basta che ti diverti ti diverti 
solo, allora io ho provato e per due o tre lezioni son 
rim

asto cioè della faccenda che m
i facevo m

ale così, 
poi dopo un po’ ho visto che è m

olto divertente, ed è 
anche bello. 
W

hen I started I thought w
ell no I don’t like it, I didn’t like it, I don’t like it very 

m
uch because then I don’t know

 it’s dangerous, I could get hurt, eh then m
y dad told 

m
e don’t w

orry nothing bad happens that is just have fun you sim
ply have fun, so I 

tried and for tw
o three lessons I rem

ained on m
y opinion that I could get hurt in that 

w
ay, then after som

e tim
e I sow

 that it’s very funny, and it’s also beautiful. 
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In Syrien spielen Fußball. M
it m

ein C
ousin, aber ich 

gew
inne m

it dreißig Tor. M
ein C

ousin gew
innt m

it 20 
Tor, ich gew

inn m
it 30 Tor.

In Syria play football. W
ith m

y cousin, but I w
in w

ith thirty goal, m
y cousin w

ins 
w

ith 20 goal, I w
in w

ith 30 goal.

Q
uando facevo nuoto all’inizio che facevo anch’io 

l’agonism
o, all’inizio c’è l’ansia perché è vero che sei 

in una squadra però quando entri in acqua sei solo tu 
e devi dare il m

eglio solo per te e all’inizio c’è l’ansia 
poi dopo un po’ ci si abitua.
W

hen I sw
am

 at the beginning I did com
petitions too, at the beginning there is 

anxiety because it’s true that you are in a team
 but w

hen you get into the w
ater there 

is only you and you have to do your best only for yourself and at the beginning there 
is anxiety then after som

e tim
e you get used to it.
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In m
y cousin’s house w

e alw
ays, alw

ays, alw
ays play 

this gam
e w

here w
e have because they've got a little 

because their house is m
assive, it's called Teddy 

Ports in Rackingford. And they got this sort of cabin 
dow

n at the bottom
 of their garden. So, here is their 

house, there's a m
assive hill, you go dow

n right to the 
bottom

, there's like a cabin there. So, w
e alw

ays play 
it's really, really fun, w

e alw
ays play, I've forgotten 

w
hat it's called, I think it's called ' Prisoners '. But 

there are tw
o people inside the house and the doors 

shut, the w
indow

s are shut, you have to try and get 
out. But there are tw

o people are like as the police 
trying to get out. And there w

as this really funny tim
e 

w
here m

e and m
y cousin Thom

as, w
e w

ere inside, 
and then Thom

as's older brother W
illiam

 and m
y 

sister w
ere outside. So, Thom

as w
as like com

e on, 
com

e on let's clim
b out of the w

indow. And I w
as like 

w
hat are you talking about - I'm

 not clim
bing out of 

the w
indow. And then he w

as like okay, w
hen I open 

the door, because the door w
as really stiff, w

hen I 
open the door you run, okay. And then so the trick 
w

as you have to run and touch this little tree. And so 
he clim

bed out of the w
indow

 and he ran all of the 
w

ay round the house w
ith m

y sister trying to catch 
him

. O
bviously, m

y sister w
as a lot slow

er. So, then 
he ran round, he banged on the door, I burst it open, 
w

e ran out and w
e touched the tree. W

ithout W
illiam

 
W

illiam
 w

as so oblivious, he didn't even notice, he 
didn't even notice that w

e had got out. It w
as so funny 

because w
e w

ere running up and then I w
as about to 

shout W
illiam

 “com
e and get us”, and then Thom

as 
w

as “no, no, no, W
illiam

's a lot faster than you, he w
ill 

get you, but if you run w
ithout him

 noticing then you 
w

ill get to the tree”.
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Q
uesta è la m

ia foto l’ho portata perché ci sono io 
che sto facendo una foto a Rom

a in un palazzo m
olto 

im
portante em

 m
i piace m

olto perché l’ho fatta se 
sem

bro proprio una fotografa professionista anche se 
non ho m

ai fatto foto in vita m
ia em

 questa foto l’ha 
scattata m

io padre con il suo telefono m
entre io stavo 

facendo questa foto appunto a una scritta in greco 
e con la sua m

acchina, em
 m

i piace m
olto appunto 

perché ero m
essa in una posizione che sem

bra 
proprio com

e se l’avesse fatta lui e quindi e m
i ricorda 

lui.
T

his is m
y photo I brought it because there’s m

e taking a picture in R
om

e in a very 
im

portant building em
 I like it very m

uch because I took it, I really look like a 
professional photographer even if I have never taken a photo in all m

y life em
 m

y 
father took this photo w

ith his phone w
hile I w

as taking precisely that picture to a 
greek w

riting and w
ith his cam

era em
 I like it very m

uch because I had a posture that 
it seem

s that I w
as him

 and so it rem
inds m

e of him
.
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Q
uesta foto l’ho scattata durante il viaggio di ritorno 

da Bari in aereo, fuori dal finestrino e l’ho scattata 
per ricordarm

i di questo viaggio e sono andata a Bari 
per qualche giorno per andare a trovare m

ia nonna, 
che era m

orta da un m
ese, e m

i ricordo bene questo 
viaggio perché è stato im

portante per m
e perché in 

quei pochi giorni ho rivisto tutti i m
iei parenti em

 e m
i 

sono ricordata quanto loro siano im
portanti per m

e 
anche se abitano lontano.
I took this picture during a return flight from

 B
ari, out of the w

indow, and I took it 
to rem

em
ber this trip, and I w

ent to B
ari for som

e days to visit m
y grandm

ather, w
ho 

died a m
onth before, and I rem

em
ber w

ell this trip because it w
as im

portant for m
e as 

in those few
 days I saw

 all m
y relatives and I rem

em
bered how

 they are im
portant for 

m
e, even if they live faraw

ay 

Das Bild w
urde ungefähr vor einem

 M
onat gem

acht, 
da w

ar ich in den Ferien in Ö
sterreich und hab ihn 

und m
eine Tante besucht. U

nd ja, ich w
ürde ihn halt 

auch gerne bei m
ir hier in Deutschland haben

T
he picture w

as taken about a m
onth ago, I w

as in A
ustria during the school 

holidays and I visited him
 and m

y aunt. A
nd yeah, so I w

ould also like to have him
 

here in G
erm

any.
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W
hen I w

ent to C
hessingtons, I w

as really scared 
of the rides and m

y brother forced m
e to go on this 

ride, he kept forcing m
e, forcing and m

y uncle kept 
forcing m

e they didn’t go them
selves because they 

w
ere both scared but then I said com

e on, w
hy are 

you both forcing m
e to go and com

e yourselves and 
then they cam

e along and there w
as this ride that 

w
as really dangerous because you had to stand up 

and lean against this tiny part and it had this tiny 
belt and it kept going up and dow

n and like this and 
I w

as on and then after m
y brother forced m

e to go 
on another ride and I w

as really scared of it because 
I thought there w

as snakes there but there w
eren’t, 

there w
ere electric snakes and everything w

as ghost 
pictures and I thought there w

ere real ghosts and I 
said I don’t w

ant to go and I said and I sat next to m
y 

uncle and m
y uncle w

as on the safer side and I told 
him

 to m
ove to m

ove here I said it’s better because I 
w

anted to m
ove to the safer side but then w

e had to 
see the scary part and w

e had a gun to us, a fake gun 
just like w

ith a light and then I picked up the gun and 
then I shot it, I kept shooting the m

onsters it didn’t 
m

ake a noise and I thought it w
as a real gun and then 

I started scream
ing but then I realised  and at the end 

of the ride before the train stopped I took off m
y belt 

and ran outside before it stopping.
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So, this rem
inds m

e of w
hen I w

ent to Turkey because 
in Turkey there's trees like this, and there's this really 
big sw

im
m

ing pool and it has a very tall slide that 
goes in circles. And also, this kind of rem

inds m
e 

w
hen I w

ent to Turkey because I w
ent on this float 

and you're allow
ed to go dow

n the slide w
ith it, then 

I didn't know
 I w

as in the deep end w
ith the float, but 

I w
ent upside dow

n and I didn't know
 how

 to sw
im

 at 
the tim

e. So, this guy I didn't really know
 he helped 

m
e, and he helped m

e out and then he put m
e on the 

side, so.

I w
as on a sw

ing in m
y grandad's farm

 in Devon and 
the sw

ing is in the orchard. If you sw
ing really high 

you could, I don't know, but m
y cousin said he did 

this one, he w
as probably lying, because it's very 

dangerous, if you sw
ing really high you can go out 

and touch the bar, because it's really, really high. The 
bar is like, if you sit dow

n it w
ould probably be about 

there, no, a little bit aw
ay from

 the ceiling. And then I 
sw

ung really high, and m
y boot literally w

ent flip, flip 
and it alm

ost hit m
y sister's head. I know

 I've got one 
bit w

rong as you can see there's a crease there, so 
it's about to fall off.
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Q
uesta è la m

ia foto, e ho deciso di fare questa 
perché il m

are per m
e significa m

olto perché m
i piace 

proprio la vacanza in sé e quindi ho deciso appunto 
di scattare questa perché em

 m
i descrive il m

are e 
l’ho scattata con la m

acchina fotografica, e da questo 
lato, e infatti si vedono tutti gli scogli che sem

brano 
una spiaggia di sassi em

 del m
are, diciam

o che m
i 

piace tutto a partire dal colore al perfino al fondale. 
C

i sono andata tipo tre settim
ane fa, em

 in inverno 
appunto ci sono i cum

uli di sabbia e ci si diverte e ci 
sono andata con tre m

iei am
ici, e ci siam

o divertiti 
tanto abbiam

o provato a m
ettere i piedi a bagno m

a 
l’acqua era troppo fredda.
T

his is m
y picture, and I decided to take this one beause the sea m

eans a lot to m
e 

because and I like just the the holiday in itself and so I decided just to take this one 
because em

 it describes the sea and I took it w
ith the cam

era, and from
 this side, and 

so you can se all the rocks that seem
 a rock beach em

 let’s say that I like everything of 
the sea starting from

 the colour and even the seabed. I w
ent there like three w

eeks ago, 
em

 in w
inter just there are the sand banks and one has fun and I w

ent there w
ith three 

friends of m
ine, and w

e had a lor of fun and w
e tried to put the feet into the w

ater 
but the w

ater w
as too cold.
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I w
ent to Egypt and m

y sister took a picture of m
e 

holding the Pyram
ids.

W
ir haben, w

ir glauben, dass das ein schönes altes 
H

aus ist. H
alt, w

eil das sieht w
irklich so ein bisschen 

älter aus, als die die m
an heute halt baut bisschen 

anderes.
W

e have, w
e think that it's a beautiful old building. You know, because it really looks 

a bit older than the ones they build now
adays a bit different.
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Dieses Bild, also, das ist das Land Syrien und die 
Stadt da heißt Aleppo und und ähm

 auf dem
 ersten 

Bild sieht m
an noch, dass hier alles heile ist, dass 

da auch noch M
enschen laufen, dass hier auch so 

ein rießer Turm
 ist und ähm

 dass hier auch Autos, 
M

opeds, und alles noch schön ist. Auch hier so ein 
paar Bäum

e. U
nd das w

irkt da noch w
ie ne norm

ale 
Stadt und unten ist ähm

, da w
ar bestim

m
t Krieg, m

an 
sieht hier auch einen Panzer und da ist alles kaputt, 
also ich glaub- w

ir glauben, dass das das Vorher Foto 
und das das N

achher ähm
. Die ganze H

äuser sind 
auch kaputt und der Turm

 äh ist auch kaputt.
T

his picture, w
ell, this is the country Syria and the city is A

leppo and em
 on the first 

picture you can see that everything is still intact, that poeple are w
alking around and 

that there is a huge tow
er here and that em

 there are also cars, m
opeds and everything 

is still fine. T
here are even som

e trees here. A
nd it looks like a norm

al city and below
 

it's em
, there w

as probably a w
ar, you can see a tank here and everything is broken 

there, so I believe- w
e believe that this one is a before photo and this one after. A

ll of 
the houses are destroyed too and the tow

er is broken too.

188

Ich hab den Lutherraum
 gesehen, da w

o Luther die 
Bibel übersetzt hat. Da ist so ein kleiner Raum

, ein 
Tisch und ein Bett und die Bibel.
I saw

 the Luther room
, it w

as there that Luther translated the B
ible. T

he room
 is so 

sm
all, just a table and a bed and the B

ible.

Das w
ar in so einem

 H
otel und, das w

ar ein H
otel, das 

w
ar auch schon in der Tschechei und da w

ar, da habe 
ich auch ein Photo gehabt aber ich habe es nicht 
m

ehr gefunden. 
T

hat w
as in like a hotel and, it w

as a hotel, it w
as nice in C

zechoslovakia too and it 
w

as, I also had a photo of it there but I couldn't find it anym
ore.
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I think it w
as in the Isle of W

ight or som
ething yeah, 

I w
as in Isle of W

ight there w
as a beach right next to 

this river this very long river and it had a kind of  circle 
river and it had this part and thing that you go around 
then w

hen I w
as in the river, m

e and m
y brother had 

separate boats not boats but canoes,  canoeing and 
then m

y m
um

 and dad w
ere got  this boat they w

ere 
row

ing and I kept going really, really fast but it w
asn’t 

that safe and the things w
as I fell into the w

ater and 
the boat turned upside dow

n and then I cam
e back 

and then er he cam
e back and I kept on crashing into 

m
y brother and m

y brother kept shouting at m
e and 

then I banged into him
 again so he w

ould fall into the 
w

ater and then w
hen he fell, w

hen he cam
e up, his 

head hit m
y canoe and then I fell into the w

ater and 
then w

hen w
e w

ere both upside dow
n w

e hit each 
other’s head and then w

e turned around and sw
am

 
aw

ay and then once m
ore I crashed into m

y brother 
and then I turned around and then I got back up and 
then I w

ent to the beach and then in the beach there 
w

as right next to it it w
as so long and w

hen I got into 
the beach there w

ere little. I think there w
ere snails 

and there w
as so m

any there I ran scream
ing. 
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Q
uesta foto rappresenta il castello di D

racula, ci 
sono andata in vacanza nel duem

ila quattrodici, in 
Rom

ania, e desideravo tanto visitare questo castello, 
e ci tengo a questa foto perché prim

o perché è fatta 
in Rom

ania, quindi è da dove viene m
ia m

adre, e 
perché era da tanto che desideravo andare lì.
T

his photo represents the D
racula castle, I w

ent there on holidays in tw
o thousand 

fourteen, in R
om

ania, and I w
anted so m

uch to visit that castle, and: I lve this 
photo because first it’s taken in R

om
ania, so it’s from

 w
here m

y m
other com

es, and 
because it w

as a long tim
e I w

anted to go there.

O
nce in m

y old house in G
reece there w

as a park 
it w

as technically the sam
e as that place and it had 

a big fence and you could see all the children used 
to play inside of this and there w

as a place for little 
children that w

as like that high and there w
as another 

place for big children w
here the w

ater w
as that deep 

and I used to play on the safe side and then once m
y 

sister she w
ent to the other side because she w

as 
tall enough and she w

as playing I w
anted to go to the 

other side because I w
anted to have fun I knew

 how
 

to sw
im

 and I w
ent there and then w

hen I w
ent there, 

I felt because it w
as too big so I started crying and 

m
y sister saved m

e and she took m
e onto land and I 

started crying and crying and then I sneezed over m
y 

dad and then I w
ent back to the pool.
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Also, da w
ar ich in Rieth. Bei dem

 W
agenbau, w

o 
eine W

erkstatt w
ar, w

o w
ir den W

agen gebaut haben.  
U

nd w
ir m

ussten erstm
al schleifen. Ich durfte m

it 
schon m

it ner M
aschine arbeiten. Ich hab m

al m
it 

zum
 Schleifen bew

egt, schon m
al durchgebohren 

und gesägt H
olz. Da haben w

ir dann geguckt, ob der 
W

agen fährt m
it den Reifen, dass die nicht abfallen. 

H
aben w

ir eine kleine Rundfahrt gedreht. Dann sind 
w

ir zurück und haben am
 W

agen w
eitergearbeitet. 

W
eil der w

ar da noch nicht fertig.
W

ell, here I w
as in R

ieth. C
lose to the w

agon building, w
here there is a w

orkshop, 
w

here w
e have built the w

agon. A
nd w

e had to polish first. I could even use a 
m

achine. I m
oved it to polish, I've already bored through and saw

 w
ood. T

here w
e 

w
ere looking, w

hether the w
agen m

oves w
ith that w

heels, that the w
heels don't fall 

out. W
e w

ent for a ride. T
hen w

e cam
e back and w

e w
orked again on the w

agon. 
B

ecause it w
asn't ready yet.
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Q
uesta foto rappresenta il parco vicino a casa di m

ia 
nonna, in cui sono, ho passato m

olto tem
po delle m

ie 
estati, con le m

ie am
iche, i m

iei am
ici, e l’ho scattata 

perché appunto m
i ricorda tante cose e quando 

ci ci torno m
i m

i tornano i ricordi e quindi è m
olto 

bello, e in questa foto si vede anche m
ia cugina che 

cam
m

ina, e m
olto piccola, e m

i ricorda quindi anche 
la m

ia fam
iglia, e perché abbiam

o avuto dei problem
i 

perché m
ia zia è m

olto m
alata, e quindi passo m

olto 
tem

po coi m
iei cugini gli faccio da babysitter tipo e 

non sem
pre andiam

o d’accordo però gli voglio tanto 
bene. 
T

his picture represents the park near m
y grandm

other’s house, and in w
hich I spent 

long tim
e during m

y past sum
m

ertim
e, w

ith m
y fiends, and I took it just because it 

rem
inds m

e m
any things and w

hen I com
e back there m

em
ories com

e back to m
e and 

so it’s very nice, and in this picture you see m
y cousin w

ho is w
alking, and very little, 

and and it also rem
inds m

e m
y fam

ily, and because w
e had som

e problem
s because 

m
y aunt is very sick , and so I spend m

uch tim
e w

ith m
y cousins I take a sort of care 

of them
 and and w

e don’t alw
ays get along w

ell but I love them
 very m

uch.
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Ich glaub, denk ich einfach m
al, dass das ein ähm

 
ein Bild vielleicht von dem

 H
aus ist, w

o die m
al drin 

gelebt haben, bevor sie nach Deutschland, also auf 
die Flucht gegangen sind und ich denk einfach m

al, 
dass dieses Bild einfach zeigen sollte, dass sie, 
w

enn sie in Deutschland sind, sie da nicht m
ehr drin 

w
ohnen, so toll w

ar m
ein H

aus.
I believe, w

ell I just think that the picture is of the building w
here they lived before 

they cam
e to G

erm
any, w

ell before they fled and I think that the picture is just 
supposed to show

 that they, w
hen they're in G

erm
any, they don't live there anym

ore, 
that's how

 great m
y building w

as.

Es w
ar ein großes M

useum
 und da gab's 

verschiedene ähm
 Räum

e und dann bin ich 2017 
nochm

al dahin gefahren. W
eil es so schön w

ar.
It w

as a big m
useum

 and there w
ere various, um

m
, room

s and then I w
ent back there 

in 2017. B
ecause it w

as so nice.
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I've got a m
assive house in Portugal. It has its 

ow
n sw

im
m

ing one and treehouse. It has to fit all 
m

y fam
ily in, all of m

y cousins. So, it has to be big 
because I have a m

assive fam
ily. I have three uncles 

and one auntie.

In questa foto sono in Egitto sopra la collina con 
dei sassi, e dietro c’è il villaggio beduino che siam

o 
andati a vedere, e ci sono i cam

m
elli che abbiam

o 
fatto una passeggiata con loro. E ho scelto questa 
perché era quella che m

i rappresentava di più cioè nel 
senso l’Egitto, tra tanti viaggi l’Egitto è stato tra i più 
belli quindi questa foto e l’ho scelta.
In this picture I am

 in Egypt upon the hill w
ith the rocks, and behind there is the 

B
edouin village that w

e w
ent to see, and there are the cam

els that w
e w

ent for a w
alk 

w
ith. A

nd I chose this one because it w
as the one that represented m

e m
ore that is in 

the sense Egypt am
ong m

any journeys w
as one of the m

ost beautiful and therefore 
this picture I chose it.

207









W
hen I w

ent to Dubai, tw
o years ago m

aybe, last 
year, I w

ent to Ferrari W
orld and m

e, m
e and m

y big 
brother w

e w
ent to this like race, w

here w
e had like 

Ferrari cartsand I rem
em

ber com
ing like fourth place 

because m
y brother like, like races and stuff and 

yeah, w
e alw

ays used to race and w
e nearly I nearly 

crashed m
y brother he banged into m

e, like I w
as 

driving, just trying to finish, he banged into m
e and I 

nearly m
y car nearly flipped, w

ell no, slipped and he 
cam

e third in the race. 

Da w
ar ich neun M

onate alt und das w
ar m

ein erster 
Tierparkbesuch.  
I w

as nine m
onths old at the tim

e and that w
as m

y first visit to a w
ildlife park.
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M
i ricordo che quel giorno volevo andare sugli scogli 

con il bam
bino che aveva, tipo io ce ne avevo tre e 

lui ce ne aveva otto. Io ero follem
ente innam

orata 
di questo bam

bino e io volevo andare agli con gli 
scogli con lui solo che ero troppo piccola quindi m

ia 
m

am
m

a m
i ha detto di no e m

i ricordo che in quel 
giorno lì ho pianto sem

pre e questo qua tipo è stato 
dopo aver pianto che m

i ha fatto la foto.
I rem

em
ber that day I w

anted to go on the rocks w
ith the boy w

ho w
as I w

as three 
and he w

as eight and I w
as m

adly in love w
ith this boy A

nd I w
anted to go to w

ith 
the rocks w

ith him
 but I w

as too young so m
y m

um
 said no and I rem

em
ber that day 

I w
as crying all the tim

e and this here w
as after crying that she took the photo. 

So this w
as a picture of all m

y sisters and um
, w

e 
w

ere outside the lighthouse and w
e really loved it and 

I w
anna see if w

hich one do you think is m
e? W

e w
ere 

on like a beach and then w
e saw

 like som
ething up 

there and w
e w

ere allow
ed because it w

as open and 
w

e thought it w
ould be really nice and it really w

as 
am

azing and w
e loved it.
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Io quando non so in tutti i diversi m
om

enti della 
giornata delle m

ie em
ozioni cioè tipo quando sono 

felice io vado su in cam
era m

ia e m
etto un pezzo una 

cioè una m
usica che raffi

gura il m
io stato d’anim

o 
d’anim

o tipo quando sono, non so, felice m
etto una 

canzone che è allegra. 
I w

hen I don’t know
 in all different m

om
ents of the day of m

y em
otions that is like 

w
hen I am

 happy I go upstairs in m
y room

 and I put a track a that is a m
usic that 

represents m
y m

ood like w
hen I am

 I don’t know
 e happy I put a song w

hich is happy.

This w
as w

hen I w
ent to Paris I w

ent to Disneyland 
and then I think m

y m
um

 w
anted to take a picture of 

m
e but w

henever m
y m

um
 w

anted to take a picture 
of m

e I m
ade her angry because I never stare at the 

cam
era and then I w

ent I w
as like eight or nine and 

I tried to do the sam
e thing but then I noticed the 

teapot w
as really hard and I got a bruise because of 

it, it w
as that hard I don’t know. 
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W
hen I w

as like about five years old, I w
ent on a 

coach to a seaside near a castle, and w
hat happened 

w
ith that the coach driver w

as a bit crazy about 
cigarettes. And apparently he nearly crashed into a 
car, and I w

as w
here the w

indow
 w

as and I w
as like 

really scared, ‘m
um

 can you save m
e?’, ‘can w

e get 
out of this coach please?’, I w

as scared. But then 
the coach driver stopped because of like a huge 
accident, because like a child w

ho w
as really young 

and a m
an w

ho w
as really drunk drove a car and he 

crashed, and it didn't go on fire and the child w
as 

safe and the m
an, everyone w

as safe. But the police 
w

ere like shouting m
ove, com

e on, w
hy are you in m

y 
head, like m

um
m

y w
hy are the police being m

ean, but 
it w

as because that they w
anted us to be safe.

That's m
y favorite toy and it rem

inds m
e of m

y favorite 
toy. I still have it. I use it as a decoration and it also 
rem

inds m
e of the tim

e I w
ent to a party, it w

as really 
fun.
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W
o w

ir ein Spiel gegen die G
roßen gem

acht haben. 
Das besondere an dem

 Spiel w
ar, dass w

ir da 
gew

onnen haben. 
W

e played a gam
e against the big kids. T

he special thing about the gam
e w

as that w
e 

w
on.

Da piccolina provavo un sacco di sport però tipo lo 
facevo per sei m

esi e poi m
i annoiavo e invece la 

pallavolo la faccio da cinque anni e m
i piace. 

W
hen I w

as a little child I tried a lot of sports but it w
as like I did it for six m

onths 
and then I get bored and instead I’ve played volleyball for five years and I like it.   
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Q
uesta foto l’ho fatta perché m

i piace m
olto 

disegnare, l’ho fatta a casa, e e cioè c’è una m
atita, 

una gom
m

a e un disegno perché adoro disegnare. 
I took this picture because I really like draw

ing, I took it at hom
e, and and w

ell there 
is a pencil, a rubber and a draw

ing because I love draw
ing.

It's just that I tried at hom
e to draw

 loads of stuff, 
but w

hen I drew
 finally a picture that I could draw

 
and I just copied this off a book, so I tried to draw

 
up a I just did it w

rong, but I finally got it at the end. 
The dress is supposed to be a dress that you go to a 
party or som

ething, and she's holding a book and the 
hat goes w

ith the dress and that.
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H
a un valore perché sono rim

asto sem
pre con quello 

lì, è stato il m
io più bello il m

io giocattolo più bello, 
ci ho sem

pre parlato di tutto nei m
om

enti belli, tristi, 
brutti, in qualsiasi m

om
ento. 

It has a value because I alw
ays rem

ained w
ith that one, it w

as m
y cutest m

y cutest toy, 
I have alw

ays talked to it of everything in happy m
om

ent, sad, bad, in every m
om

ent. 

W
o ich operiert w

orden bin, hatte ich den auch m
it, 

w
eil m

eine M
utter ja nicht m

itkom
m

en konnte, und ich 
halt im

m
er sehr viel Angst davor hatte, hab ich den 

auch im
m

er bei, dass der dann halt auch bisschen die 
Ängste w

eggenom
m

en hatte.
W

hen I had m
y operation I took it w

ith m
e too because m

y m
um

 couldn't com
e w

ith 
m

e, and I w
as alw

ays really scared, I alw
ays have it w

ith m
e, so that it could take aw

ay 
the fear a bit.
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Ich hab ne Ich hatte im
m

er braune gehabt aber das 
beste w

ar bei m
ir: ich hatte erst blonde, dann hatte 

ich dreckig, dann bekom
m

- dann hab ich lange ein 
dreckblond bekom

m
en.

I have a I have alw
ays had brow

n eyes but the best thing w
as that I, first I had blonde, 

then I had dirty, then I get- then I got dirty blonde hair.

M
y m

um
 w

as going to feed m
e. I w

as quite hungry so 
I put m

y face in it. So, m
y dad took a cam

era to take 
just a picture of our w

hole fam
ily and then he took the 

picture of m
e.
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Io appena sono nato, c’è un am
ico di m

io padre che 
m

i ha regalato N
anni che era che era che era tipo un 

orso non so più alto che è ancora più alto di m
e.

I w
as just born, there is a friend of m

y dad w
ho gave m

e N
anni w

hich w
as w

hich w
as 

w
hich w

as a kind of bear I don’t know
 higher w

hich is just higher than m
e. 

Vorrei dire che per la preghiera preghiera e noi il 
venerdì ce l’abbiam

o m
olto im

portante com
e voi la 

dom
enica. 

I w
ould like to say that for the prayer prayer and on Friday w

e have it very im
portant 

like you on Sunday. 
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Ich hab w
as m

it, w
as in der Fam

ilie liegt, das w
ird 

schon seit Jahren rum
gereicht, im

m
er an die Älteste, 

die als nächstes geboren w
ird, ich habs von m

einer 
U

rom
a, dann m

eine O
m

a zu m
einer O

m
a, dann m

eine 
M

utter und jetzt ich. Das kriegen w
ir halt im

m
er so 

zusagen, w
enn w

ir geboren w
erden, kriegen w

ir das 
dazu als G

eschenk und das ist m
ir halt sehr w

ichtig, 
w

eil es ein Fam
ilienerbstück ist, sozusagen, und es 

erinnert haltan alte Zeiten auch, das steht auch bei 
G

eburtstagen halt im
m

er m
it bei den G

eschenken. 
Das m

an w
eiß, dass das zur Fam

ilie gehört und ja ich 
find’s halt auch echt schön und es erinnerthalt einen 
im

m
er an die Fam

ilie und an alte Zeiten, ja. Desw
egen 

fand ich es w
ichtig, das auch m

al vorzustellen. Das 
ist ein kleiner Schutzengel m

it einem
 Kreuz dran und 

so, und da er steht  bei m
ir im

 Zim
m

er genau neben 
m

einem
 N

achtschrank, w
eil es m

ir halt auch sehr 
w

ichtig istund das erinnert m
ich halt im

m
er an m

eine 
Fam

ilie, an die  schönen M
om

ente auch, und deshalb 
ist es m

ir sehr w
ichtig.

I brought som
ething w

hich is passed dow
n in m

y fam
ily, it has been passed around 

for years, alw
ays to the oldest, the next one born. I got it from

 m
y great grandm

other, 
then m

y grandm
other to m

y grandm
other, then m

y m
um

 and now
 m

e. W
e alw

ays 
like get it basically w

hen w
e're born, w

e get it as a present and it's just really im
portant 

to m
e because it's a fam

ily heirloom
, so to speak, and it rem

inds us of tim
es gone by, 

it's alw
ays in am

ongst the presents on birthdays. So that w
e rem

em
ber that it belongs 

to the fam
ily and yeah I think it's really nice and it like rem

inds us of the fam
ily and 

tim
es gone by. T

hat's w
hy I thought it w

as im
portant to show

 it to you. T
his is m

y 
little guardian angle m

it a cross on it and that, and it is in m
y bedroom

 just next to 
m

y bedside table because it's like very im
portant to m

e too, and it alw
ays rem

inds m
e 

of m
y fam

ily, of the happy m
em

ories too, and that's w
hy it's very im

portant to m
e.
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That's part of w
hat I got from

 the goody bag. 
Som

eone gave it to m
e and it's like a folder, and I can 

just put m
y personal stuff inside, and this bit he's an 

elephant god called G
anesh and these are silk fabric. 

And som
etim

es in w
eddings you w

ill see these tw
o 

people, and w
hen they got m

arried that's a part of 
the celebration. So, at that tim

e w
e celebrated the 

w
edding, the groom

 and bride w
ere doing a dance of 

this m
usic but I w

as doing the w
rong m

usic. 

Da w
ar so es gab ein Bildschirm

, dahinter w
ar eine 

Kuppel und da konnte m
an reingehen und das w

ird 
autom

atisch übertragen halt, aber das w
ar nicht echt 

im
 Fernsehen. Es w

ar nur so ein großer Fernseher, w
o 

m
an reinkom

m
t so.

It w
as like this there w

as a screen, behind it there w
as a dom

e. You could go in there 
and it w

ould be transm
itted autom

atically, but it w
asn't really on T

V. It w
as just a big 

T
V

 w
here you go into it.
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Il m
io pupazzino Bubi m

e l’ha regalato m
ia nonna 

m
aterna e il giorno del m

io prim
o com

pleanno e 
poi dopo va beh l’ho usato fino ai sei anni poi dopo 
basta perché poi dopo è arrivata m

ia sorella e gliel’ho 
dato a lei, e poi dopo da m

ia sorella è passato a m
io 

fratello, e da m
io fratello all’altro m

io fratello. 
M

y puppet B
ubi m

y m
aternal grandm

other gave it to m
e and the day of m

y first 
birthday and then after that w

ell I used it until I w
as six and then no m

ore because 
then m

y sister is born and I gave it to her, and then from
 m

y sister it passed to m
y 

brother, and from
 m

y brother to m
y other brother. 

I think it w
as the day before H

allow
een and I had a 

red m
ask and um

, I w
as underneath the cot at the 

tim
e and m

y sister, I think I w
as about three. I can’t 

rem
em

ber and m
y sister w

as in the cot and back 
w

hen w
e lived in and she w

as in the rocking thing 
and I started rocking the thing because I w

as on the 
other side and she w

as sleeping on her tum
m

y and 
then I cam

e out and I put the m
ask on w

hen she saw
 

m
y face, m

y actual face, she started crying and w
hen 

I put m
y m

ask on, the scary m
ask on, she stopped 

crying.
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Q
uesta è la foto del m

io pupazzo, perché a m
e piace 

m
olto, e m

i piace m
olto anche perché han fatto un 

cartone, che si chiam
a i Pokem

on, e m
i cioè con lui 

ci dorm
o, ci dorm

o la notte e lo lo prendo anche a 
scuola e di notte lo abbraccio quando m

i sento solo.
T

his is the picture of m
y puppet, because I like it very m

uch, and I like it also because 
they m

ade a cartoon, w
hich is called Pokem

on, and I w
ell I sleep w

ith it, I sleep w
ith 

it every night and I also take it it to school and by night I hug it w
hen I feel alone. 

W
ell this w

as w
hen m

y little brother w
rote m

y nam
e 

w
hen he w

as four um
 and I w

as eight and I w
as at m

y 
desk so he m

ade it for m
e to put on m

y desk. I w
as 

just looking at m
y desk this m

orning and I thought 
it looked a little bit dull and then I started putting 
stickers on it and w

hen I w
as putting stickers on it 

this fell off and then I saw
 it and then I rem

em
bered 

that it w
as the SH

ARM
ED project today and it w

ould 
be nice to bring it in.
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Ritrae un una cheesecake che ho preparato insiem
e 

a m
ia m

adre quando sono ritornata da un’uscita con 
gli scout, che era appena finito Sanrem

o, m
entre 

la preparavam
o ascoltavam

o tutte le canzoni che 
c’erano a Sanrem

o. E l’ho scelto questa foto perché 
io adoro m

angiare e perciò e soprattutto i dolci. E 
questa cheesecake m

i era piaciuta m
olto perché 

l’ho scattata con la m
acchina, e perciò ho deciso 

di scattarla, e c’è ci sono delle m
ore che ho m

esso 
sopra la gelatina di fragole, poi dentro c’era appunto 
il il form

aggio con che è fatta col Philadelphia e poi 
ho fatto questa foto perché appunto m

i piaceva 
m

angiare, e l’ho fatta col m
io telefono, quando la sera 

appena finito di cucinarla. 
It represents a cheesecake that I m

ade together w
ith m

y m
other w

hen I cam
e back 

from
 a scout trip that Sanrem

o w
as just finished, w

hile w
e w

ere preparing it w
e w

ere 
listening to all Sanrem

o songs. A
nd I chose this picture because I love to eat and thus 

and especially desserts. A
nd I liked very m

uch this cheesecake because I took it w
ith the 

cam
era, and so I decided to take it, and there is there are som

e blackberries that I put 
on the straw

berry jam
, then inside there w

as the cheese indeed w
ith that is m

ade w
ith 

Philadelphia cheese and then I took this picture just because I liked to eat, and and I 
took it w

ith m
y phone, w

hen in the evening w
hen w

e had just finished cooking it.  
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Allora in Tunisia quando arrivo cioè quando arriviam
o 

fanno sem
pre i brik che son tipo dei panzerotti però 

con una pasta più sottile e più croccante, e dentro 
ci m

etton le uova, i capperi, e della verdura e m
i 

piacciono m
olto. 

So in Tunisia w
hen I arrive I m

ean w
hen w

e arrive they also cook the brick w
hich are 

like panzerotti but w
ith a thinner and crisper pasta and inside they put eggs, capers 

and vegetables and I like them
 m

uch. 

This w
as in St Jam

es's Park and m
y dad bought m

e 
an ice cream

 and then w
hen I w

as eating it, it got all 
over m

y m
outh.
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Rappresentata la m
edaglia che ho vinto l’anno scorso 

a pallavolo e questa foto l’ho scattata col m
io telefono 

e l’ho portata perché l’anno scorso giocavo, cioè 
gioco anche quest’anno, però l’anno scorso avevo 
delle allenatrici diverse e diciam

o che non so, m
i 

divertivo di più e m
i m

ancano un po’ com
e allenatrici. 

It represents the m
edal that I w

on last year playing volleyball and I took this picture 
w

ith m
y phone and I brought it because last year I played, w

ell even this year I play 
but last year I had different coaches and let’s say that I don’t know

 I had m
ore fun and 

I m
iss them

 as coaches. 

W
ell, this one w

ell, that’s m
y uncle, that’s m

y brother,  
this is like a Palace legend called Speroni and this is 
m

e,  I just look silly.
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In der G
rundschule w

ar ich beim
 Kindergeburtstag 

von m
einem

 Kum
pel und die Eltern haben das so 

gestaltet, das w
ir dann w

ie so W
ettkam

pf m
achen 

und da bin ich dann erster gew
orden

In prim
ary school I w

ent to a m
y friend's birthday party and the parents set it up so 

that w
e did like a com

petition and then I cam
e first.

Allora è la m
ia prim

a gara, regionale, è danza 
m

oderna, cioè adesso l’ho lasciata, sì facevo danza 
m

oderna. 
So it’s m

y first com
petition, regional, it’s m

odern dance, w
ell now

 I have left it, yes I 
danced m

odern dance. 
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Il gatto rappresenta diciam
o il fratello che ho sem

pre 
desiderato essendo figlio unico, em

 è anche nei 
suoi m

odi m
i tira su il m

orale com
unque e viene a 

consolarm
i spesso.

T
he cat represents let’s say the brother that I alw

ays w
anted because I am

 an only 
child, em

 and it is also in his m
anner he lifts m

y spirit anyw
ay and com

e sto com
fort 

m
e often. 

Ich hatte auch m
al ne Katze und dann auch noch 

ein H
und. U

nd da w
aren w

ir im
m

er m
it unserem

 
H

und draußen spazieren und unsere Katze ist im
m

er 
hinterher gelaufen. U

nd sagten im
m

er alle draußen, 
jetzt passierts, und es ist gar nicht passiert. Sie ist 
einfach w

eiter gelaufen.
I had a cat once too and then a dog as w

ell. A
nd w

e alw
ays used to go out on w

alks 
w

ith our dog and the cat w
ould w

alk along behind us. A
nd everyone outside w

ould 
say, any m

inute now, and it never even happened. She just kept w
alking.
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U
nd, die Katze guckt neugierig. Das sieht aus, als 

w
ürde sie die Katze irgendw

ie so sitzen w
ürde, w

eil 
m

an hier den Bauch richtig sieht.
A

nd the cat is looking curiously. It looks as if it w
ere as if the cat w

ould som
ehow

 sit 
like that because you can really see its belly.

In questa foto c’è il cane di m
io padre, e l’ho scattata 

a N
apoli da una m

acchina fotografica, e ero, m
i ha 

aiutato m
io padre a farla, e l’ho portata perché è stata 

l’ultim
a volta che che abbiam

o visto il cane che poi è 
m

orto e perché m
i ricorda il cane.

In this picture there is m
y father’s dog, and I took it in N

apoli w
ith a cam

era, and I 
w

as, m
y father helped m

e to take it, and I brought it because it w
as the last tim

e that 
that w

e saw
 the dog w

ho later died and because it rem
inds m

e of the dog. 
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Praticam
ente un cam

ion l’aveva scaricato con i 
suoi fratelli e sua m

am
m

a e suo papà, e in questo 
scatolone, e m

entre l’ha scaricato, loro cercavano 
di corrergli dietro, solo che m

entre il cam
ion stava 

passando e la m
adre e il padre sono finiti sotto le 

ruote, quindi sono stati investiti, e m
ia zia continuava 

a sentire questo pianto tipo e allora sono usciti, e 
hanno visto lo scatolone con dentro tutti i cucciolini e 
ognuno se n’è preso uno, e m

ia m
am

m
a m

i racconta 
che, m

i raccontava che m
ia zia gli ha m

andato un 
m

essaggio, l’ha chiam
ata per dirgli convinci la nonna, 

che è sua m
am

m
a, di avere un cane perché cioè io 

glielo porto.
In practice a lorry did offload him

 w
ith his brothers and his m

um
 and dad and in 

this carton  and and w
hile it offloaded him

 they tried to run after it,  how
ever w

hile 
the lorry w

as going the m
other and the father w

ent under the w
heels, so they have 

been hit, and m
y aunt continued to hear this crying, and then they w

ent out and they 
saw

 the carton w
ith all the puppies inside, and each of them

 took one  and m
y m

um
 

tells m
e that, she told m

e that m
y aunt sent her a m

essage she called her to tell her to 
convince the grandm

other, w
ho is  her m

um
, to have a dog because w

ell I bring him
 

to her.
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W
ir hatten früher auch drei Katzen. N

e Katzenm
utter, 

ne Katzensohn und ne Katzen- Kater. U
nd ähm

 die 
Katzenm

utter ähm
 ist irgendw

ie, die ist aufeinm
al, die 

w
ar auf einm

al nicht m
ehr da, die ist gar nicht m

ehr 
w

iedergekom
m

en. Ähm
, Paul w

urde überfahren und 
Pauline, die ähm

, ist einfach so im
 Körbchen ähm

 
gestorben. U

nd da hat O
m

a m
ir das dann gezeigt als 

M
am

a m
ich aus dem

 Kindergarten abgeholt ähm
 hat. 

U
nd da bin ich dann nach oben gerannt und M

am
a 

hat m
ich so gefragt, ist alles in O

rdnung, da hab ich 
so getan als ob alles in O

rdnung w
ar und dann hab 

ich m
ich oben aufs Sofa ge-ähm

 gesetzt und dann 
hab ich m

ich- und dann hab ich alleine ins Kissen 
gew

eint.
W

e used to have three cats too. A
 m

um
m

y cat, a little boy cat and a d- a tom
cat. A

nd 
em

 the m
um

m
y cat w

as som
ehow, she suddenly, she suddenly w

asn't there any m
ore, 

she didn't ever com
e back. Em

, Paul got run over and Pauline, she em
m

, she just died 
in her em

m
 basket one day and then granny show

ed it to m
e w

hen m
um

 picked m
e 

up from
 em

m
 kindergarden. A

nd then I ran upstairs and m
um

 asked m
e if everything 

w
as okay, I pretended that everything w

as okay and then I s- em
 sat on the sofa 

upstairs and then I had- then I cried into the pillow
 by m

yself.
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G
ià è da quando sono piccolo orm

ai che ce l’ho 
questo gatto, em

 com
unque è stato m

io fratello in 
tante occasioni.
It’s since I w

as litle that by now
 I have this cat, em

 anyw
ay he w

as m
y brother in 

m
any occasions.

Vor ähm
, zw

ei Jahren w
ar die glaub ich uns 

zugelaufen. Zu m
ein, zu m

einer O
m

a w
ollten, da 

stand die auf einm
al vor der Tür und da haben m

ich 
m

eine Eltern gefragt, ob ich die Katze kenne. U
nd da 

haben- hab ich nein gesagt. H
ab ich sie gestreichelt 

und w
ir schätzen, dass sie irgendw

ie ausgesetzt 
w

urde, w
eil die ganz w

eiches Fell hatte, w
ie als w

ürde 
sie schon oft gestreichelt. U

nd da ham
 w

ir se M
il-, 

da haben w
ir ihr M

ilch hingestellt und ein Karton m
it 

einer Decke gem
acht.

It w
as em

, tw
o years ago I think that she cam

e to us. To go to, w
e w

ere going to go to 
m

y grandm
other's house, and there she w

as at our door all of a sudden and then m
y 

parents asked m
e if I knew

 the cat already. A
nd then w

e- I said no. I stroked her and 
w

e guessed that she had been put out by previous ow
ners because she had really soft 

fur as if she had been stroked a lot. A
nd then w

e put out m
il- then w

e put out m
ilk 

for her and a cardboard box w
ith a blanket in it.
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M
ia nonna lavora nelle fattorie, lavora nelle fattorie 

e lavora in alcune fattorie e nella fattoria più vicina a 
casa sua c’aveva stabilito il suo cavallo, i suoi i suoi 
due conigli, un porcellino d’India, e basta.
M

y grandm
other w

orks in farm
s and she w

orks in som
e farm

s and in the one closest 
to her hom

e she put her horse, her tw
o rabbits, a guinea pig, and that’s all. 

So this one is w
hen I w

as going to m
eet a m

eerkat 
and there w

as a m
an w

ho w
as telling us about them

 
and he said if you put your back against the w

all of 
the cage, they’ll clim

b up you and use you to look 
out so that’s one of them

 on m
y shoulders and w

ell 
actually I had to take m

y jum
per off because it w

as 
w

ool and they kept on going behind it and inside it. 
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W
eil es vielleicht das erste M

al w
ar, w

o ihn ein See- 
ein See- ein Seehund geküsst hat.
M

aybe because it w
as the first tim

e that a sea- a sea- a sealion kissed him
.

Die sind so also ähm
 bunt, w

as heißt bunt, aber 
die heißen ja in echt C

low
nfische und, ja, die sind 

ziem
lich aggressiv, w

eil die haben da so w
ie so eine 

Anem
one, das ist auch so ne Pflanze und die m

üssen 
die halt beschützen, w

eil die haben N
esseln. 

T
hey're like so em

m
 colourful, w

ell not quite colourful, but they really are called 
clow

nfish and yeah, they are quite aggressive, because they have like an anem
one 

thing, that's also like a plant and they have to protect it because they have nettles. 
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It's so I go horse riding there and I'm
 this close to, 

I'm
 literally this close m

y friend Brooke told m
e how

 
to canter, I've never done it though, but I can trot 
up on m

y ow
n. C

anter is it's basically w
hen you get 

on a horse and then the horse goes into, you know
 

trot it's like a jog, so the horse goes into a really fast 
run, so w

e have to m
anage to stay on. I w

ent on this 
horse once, his nam

e w
as G

ilbert, he's like the laziest 
horse you w

ould ever m
eet in your w

hole entire life. 
You have too, you know

 those w
hips, not the actual 

ones, they're like little sticks and then you w
hip the 

side. They don't feel it because they've got a really 
thick skin. They just feel like a little, like if I w

as to tap 
you that's w

hat they w
ould feel. So, you basically just 

hit them
 and then they go. For G

ilbert, it took him
 for 

ever to get in a trot and then he alw
ays bucks m

e off. 
O

h m
y G

od. W
hen I w

as in a trot he w
anted to stop, 

but then I kept hitting him
 because I w

anted him
 to go 

faster, because he w
as in the m

iddle betw
een a w

alk 
and a trot, and I w

as just like getting into a proper 
trot and then he alm

ost bucked m
e off because he 

w
anted to go back into w

alk.
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Som
e people say that you’re born in G

erm
any but 

your nam
e’s English, you talk in English and you 

sound like an English person but I’m
 not and then 

they say you’re not from
 G

erm
any because um

, m
y 

nam
e is pretty English as w

ell, so I am
 from

 all places.

Beim
 Reiten da haben w

ir m
al so nen ähm

 ja, da 
w

aren w
ir auf einem

 Reiterhof und da w
ollten w

ir so 
ein Abzeichen reiten und da w

ar halt der Augenblick, 
ob m

an das eben bestanden hat oder so, eigentlich 
m

it der spannenste.
A

t horseriding w
e have like an em

m
 yeah, w

e w
ere at a stable and w

e w
anted to get 

a riding badge and there w
as this m

om
ent, w

hen you didn't know
 if you'd passed or 

not, it w
as one of the m

ost nervous m
om

ents. 
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W
H

AT IS SH
AR

M
ED

SH
A

R
M

ED
 (Shared M

em
ories and D

ialogues) is a project funded by 
the European C

om
m

ission (Erasm
us +, K

ey-action 3, European Lo-
oking Forw

ard C
ooperation Projects). It has been coordinated by the 

U
niversity of M

odena and R
eggio Em

ilia (Italy), w
ith the partnership 

of the U
niversity of Jena (G

erm
any) and the U

niversity of Suffolk 
(U

nited K
ingdom

). SH
A

R
M

ED
 w

as enhanced by C
laudio, B

aral-
di, V

ittorio Iervese C
hiara B

allestri and M
arco V

incenzi (U
niversity 

of M
odena and R

eggio Em
ilia), Luisa C

onti and M
athilde B

erhault 
(U

niversity of Jena), Federico Farini, A
ngela Scollan, Erica Joslyn and 

Sham
ea M

ia (U
nivesity of Suffolk). SH

A
R

M
ED

 started at the begin-
ning of 2016 and w

as concluded in D
ecem

ber 2018.
SH

A
R

M
ED

 w
as about the prom

otion of new
 experiences of teaching 

and learning, w
ith a specific focus on the r prom

otion of intercultural 
dialogue. In a nutshell, the general objective of SH

A
R

M
ED

 w
as pro-

ducing, com
paring and relating in a dialogic w

ay, children’s m
em

ories 
of personal and cultural roots in classroom

 interactions, through the 
collection and use of visuals (in particular photographs). SH

A
R

M
ED

 
provided opportunities for children’s choices of visuals and narration 
of their contents and m

eanings, thus em
pow

ering children’s contri-
butions to classroom

 com
m

unication and production of narratives. 
To sum

 up, SH
A

R
M

ED
 w

as based on (1) the collection and use of 
photographs regarding children and their fam

ilies’ m
em

ories; (2) the 
production of children’s stories about their personal m

em
ories in clas-

sroom
 interactions; (3) the facilitation of description, com

parison and 
sharing of photographs and stories through dialogic com

m
unication.

U
sing facilitative m

ethodology, com
bined w

ith the com
petence in 

w
orking w

ith visuals, w
as the m

ost outstanding feature of SH
A

R
-

M
ED

. SH
A

R
M

ED
 aim

ed to support the application of facilitative 
m

ethodology and use of visuals in different areas of teaching and lear-
ning and the reflection on assum

ptions and tendencies in classroom
s 

and schools, opening up and questioning them
, w

ith the possibility of 
im

agining new
 ones.

SH
A

R
M

ED
 provided several outcom

es: (1) a program
 of training 

for teachers and facilitators, including a M
assive O

nline O
pen C

our-
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se (M
O

O
C

), (2) guidelines for facilitative m
ethodology and future 

activities; (3) a w
eb archive including visuals to prom

ote exchanges 
am

ong the classroom
s and dissem

ination in European countries. 
SH

A
R

M
ED

 involved native and m
igrant-background children, aged 

8-13, their parents and their teachers. It involved alm
ost one thou-

sand children in 48 classes (16 for each country). D
uring the project 

1683 im
ages w

ere collected and used in classroom
s. In the 48 involved 

classes, the activities w
ere realised through 192 m

eetings, half of w
hi-

ch video-recorded for purposes of analysis and archiving. 

PH
O

TO
G

R
APH

ARY
T

his book is a Photographary based on the SH
A

R
M

ED
 project. A

 
Photographary is a reflexive process of selections of selections, throu-
gh w

hich a list of photographs is constructed and com
bined w

ith a 
list of texts. R

eflexivity m
eans applying a process to itself, in this case 

selecting selections. T
he reflexive process included three phases. In 

the first phase, the m
em

bers of the three SH
A

R
M

ED
 team

s (in Italy, 
G

erm
any and U

K
) selected the photographs to be included in the 

Photographary, accordingly to the previous selection (and perm
ission) 

m
ade by the children and their parents. In the second phase, the edi-

tors of the book selected these pre-selected photographs by creating 
the final list. In the third phase, the editors selected the texts from

 the 
narratives produced during the classroom

 m
eetings, w

hich w
ere based 

on and enhanced by the photographs. In this w
ay, the process of com

-
bination of photographs and narratives in classroom

 interactions w
as 

recom
bined as a Photographary, first isolating photographs and texts, 

then coupling them
 loosely. T

he Photographary w
as produced as a 

m
edium

, m
ade of loose elem

ents, w
hich can take plural and different 

form
s, according to its interpretation.

T
he Photographary is also a reflection w

hich gives form
 to the iden-

tity of SH
A

R
M

ED
 by transform

ing this identity in the com
bination 

of a list of photos and a list of texts. In this reflection, the function 
of photographs and the function of texts are com

bined; they are not 
confused, as both texts and photographs preserve their identity, rather 
they are a creative transform

ation of the original project, w
hich can be 
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differently observed and interpreted. 
In the follow

ing part of this text, I w
ill introduce the key-w

ords w
hich 

are useful to better understand the Photographary.

U
npredictable 

T
he first key-w

ord is “unpredictable”. T
he Photographary show

s that 
the production of children’s photographs and texts is unpredictable. 
T

his does not m
ean that children are particularly “creative”, and m

ore 
creative than adults, or that they are less conditioned by social roles. 
T

his interpretation m
isses the point that the Photographary (and the 

project behind it) m
akes. U

npredictability is the sign of agency, and 
agency m

eans choosing actions and thus opening different possible 
courses of action. T

he children’s choices are choices of narrating in 
classroom

 interactions and choices of accepting the challenging task 
of negotiating the choice of the photographs. In the Photographary, 
unpredictability is fixed in selected im

ages and texts, w
hich evoke 

children’s agency, w
ithout the intention to “represent” it, as a scienti-

fic text w
ould do. 

Participated
T

his leads to the second key-w
ord of the Photographary: “partici-

pated”. T
he children actively participated in classroom

 interactions 
and narrative production. T

heir participation w
as fixed in the Pho-

tographary through the loosely com
bined lists of im

ages and texts. 
C

hildren’s participation, as any form
 of participation, w

as produced 
in a tim

e dim
ension, in a social dim

ension and in a factual dim
ension, 

w
hich are not replicated or discussed in the Photographary. H

ow
ever, 

the Photographary transform
s the participation of several hundreds 

of children in a long and selected list of 300 photographs and 152 
short (and very short) texts. T

he loose fragm
entation of elem

ents 
created in this transform

ation favours the perceptual observation of 
the intensively participated process that is behind the im

ages and the 
texts included in the Photographary. T

he priority of participation in 
SH

A
R

M
ED

 explains w
hy the present text, w

ritten by the editors of 
the Photographary, com

es after the perceptual form
 of the children’s 

w
ays of participating.
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Facilitated 
T

he position and the m
eaning of this final text leads to the third key-

w
ord: “facilitated”. T

he am
bition of SH

A
R

M
ED

 w
as to facilitate, 

rather than guide or educate, children’s talks and narratives. M
ore 

precisely, the idea w
as that facilitating participation m

eans increasing 
the opportunities of exercising agency, that is the right and authority 
of choosing actions and telling stories. T

he Photographary, in itself, is 
an experim

ent of facilitation, as a selection of elem
ents that have been 

already selected, and only influencing the position of the pre-selected 
m

aterials. W
hile the SH

A
R

M
ED

 project w
as based on facilitation of 

interactions, the Photographary is based on facilitation of presenta-
tion and com

bination of m
aterials in the factual dim

ension of a book, 
that is the dim

ension of sequence of pages, and also and above all in 
a social dim

ension, the dim
ension of com

m
unication based on the 

com
bination of im

ages and texts. T
his peculiar form

 of facilitation is 
a rather clear exam

ple of the general paradox of facilitation: the rele-
vance of the children’s selection (agency) depends on the relevance of 
our selections, w

hich prom
ote children’s selection. In other w

ords, the 
availability of children’s choices depends on the choices of those w

ho 
have w

orked on the Photographary. T
he position of this text at the 

end of the Photographary highlights this paradox: , on the one hand it 
gives priority to the photographs and the children’s texts, on the other 
it is a paradoxical realization of authority by closing the book. 

C
om

m
unicated 

I have just m
entioned the dim

ension of com
m

unication in the Pho-
tographary. T

his leads to the third key-w
ord: “com

m
unicated”. T

he 
core objective of the Photographary is com

m
unicating the com

m
u-

nication produced through the photographs and texts included in it. 
T

his m
eaning is reached if tw

o aspects of com
m

unication are taken 
into account. T

he first aspect is that com
m

unication is realised only 
through the understanding of inform

ation and utterance. In the Pho-
tographary, this is taken as a challenge, since it does not explain w

hat 
this understanding should be. U

nderstanding is left alone, w
e could 

say, in the effort to catch inform
ation and intentions in the Photo-
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graphary. W
hereas a sociological w

ork w
ould have explained the m

e-
aning of texts and photographs, the Photogrphary does not explain 
anything. C

om
m

unication runs autonom
ously from

 orientation, gui-
de, explanation. T

he second aspect is a very specific m
eaning of “m

ul-
tim

odality”. T
his term

 has becom
e very popular in several analyses of 

interactions as integration of verbal and non-verbal aspects of com
-

m
unication, in w

hich the verbal and the non-verbal can explain each 
other, thus shaping a m

ore com
plex and articulate description of w

hat 
happens in com

m
unication. T

he Photographary is w
ithout any doubt 

a form
 of com

bination betw
een non-verbal (im

ages) and verbal (texts) 
aspects of com

m
unication. H

ow
ever, this com

bination does not have 
the am

bition of integration. W
e could rather say that “disintegration” 

is the precise term
 reflecting w

hat the Photographary is.  Im
ages and 

texts are in fact disintegrated, though com
bined.

Artistic? 
T

he disintegration of im
ages and texts leads to the final key-w

ord, 
“artistic”, w

hich is follow
ed here by a question m

ark. A
bout 20 years 

ago, together w
ith M

arco V
incenzi, w

e invited several children of an 
Italian school to take pictures of their daily life, using a disposable 
cam

era. T
he result of this initiative w

as surprising, so that M
arco pro-

posed to com
pare the children’s photographs w

ith the photographs 
of som

e fam
ous photographers, suggesting that there w

as som
ething 

intuitively “artistic” in the w
ay in w

hich the children used the cam
era. 

W
e also presented this com

parison at an international conference . 
T

he photographs collected in the Photographary are very different 
from

 those photographs, first of all because m
any of them

 have not 
been taken by the children. In this sense, the Photographary does not 
aim

 to give “artistic” value to these photographs. 
H

ow
ever, there is an “artistic” side of the Photographary. If w

e follow
 

the concept that the function of art is “integrating w
hat is in princi-

ple incom
m

unicable—
nam

ely, perception—
into the com

m
unication 

netw
ork of society” (N

iklas Luhm
ann, A

rt as a Social System
, Stan-

ford U
niversity Press, 2000, 141), then, the Photographary is arti-

stic in tw
o different directions. Firstly, it integrates the perception of 

im
ages w

ith the perception of children’s texts. T
he disintegration of 
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m
ultim

odality, at the level of description and explanation, is replaced 
by a different form

 of integration, at the level of perception, precisely 
a double and com

bined perception of im
ages and texts. Secondly, the 

Photographary integrates these different perceptions in a social circuit 
of com

m
unication, involving different and differently m

otivated rea-
ders, therefore different interpretations. T

hus, the Photographary, as 
w

ell as “real” form
s of art, dem

onstrates “the com
pelling force of order 

in the realm
 of the possible” (Luhm

ann, 148), providing a m
edium

 
for the com

bination of form
s, w

hich, w
e could say, em

phasizes unpre-
dictability. T

he texts them
selves are com

bined form
s, as they do not 

“represent” the reality of the photographs, but fix an unpredictable, 
internal order based on reflexive selections. T

his order has no author, 
but only editors, and co-editors are the children, certainly several pa-
rents, the facilitators. T

his order is not based on som
e kind of coordi-

nation. T
his could be seen as a lim

itation and a m
issed opportunity 

regarding children, parents, facilitators, experts w
orking together. A

s a 
m

atter of fact, the Photographary creates another type of opportunity, 
by enhancing the unpredictable realm

 of the possible. 
T

hus, the children’s photographs and texts, as w
ell as the Photo-

graphary, are and are not a form
 of art. T

his is obviously a paradox.

TH
E PH

O
TO

S
O

ne could ask w
hy w

e decided to use photographs rather than so-
m

ething else. Each individual ow
ns or refers to “things” w

hich w
ork 

as activators for m
em

ory of facts or em
otions. T

hese things m
ay be 

objects, pieces of m
usic, sounds, sm

ells, or im
ages casually seen during 

daily life. A
m

ong these “things”, photographs have gained a peculiar 
social m

eaning, w
hich has been deposited in tim

e and has been fixed 
in the culture of society.  T

he m
eaning of “reality” and the value of 

the truth of photographs cannot be com
pared w

ith any other “thing”. 
T

hese m
eaning and value regard snap-shots, photographs that are 

autom
atically produced by ordinary people, rather than photographs 

taken through the abilities and techniques of professionals. In any 
case, photographs have a generalised im

portance in society.  W
ho does 

not bring w
ith him

/her the picture of a beloved person, as if to say “I 
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alw
ays bring you w

ith m
e”, not only in abstraction, but physically?  

Som
eone said that hum

an beings are “sym
bolic anim

als”, therefore 
it should not be difficult to understand this choice. A

bility in ab-
straction is a feature of hum

an beings, w
hich allow

s the production 
of m

eaning and the attribution of an evocative, som
etim

es affective, 
value to photographs, a value that is socially recognised beyond indi-
vidual diversity. 
W

e believe that this w
as a good reason to use photography in a 

project that intended to give value to m
em

ory and dialogue. C
hil-

dren from
 different European countries w

ho decided to participate 
in this project  used photographs to contribute to the dialogue about 
their m

em
ories w

ith their classm
ates. . C

hildren w
ere invited to bring 

to school a photograph ow
ned by their fam

ilies or taken from
 the 

Internet, w
hich could be used to enhance dialogue. Som

e of them
 

chose the photograph autonom
ously, w

hile others preferred or w
ere 

oriented by their parents’ choice. T
his initiative w

as an opportunity 
for children to know

 or rem
em

ber, together w
ith other children, the 

event represented or evoked in the photographs, and to reconstruct 
their m

em
ories dialogically. In a second phase, children w

ere invited 
to take a photograph autonom

ously for the sam
e objective. W

e have 
thus considered photography as a tool of identification of reality, a 
specific and contingent reality. T

his reality w
as recognised as relevant 

by those w
ho chose or took the photographs, w

hich w
ere socially 

re-constructed in the follow
ing phases. 

A
gainst this background, in the SH

A
R

M
ED

 project, photography 
w

as considered (and used) as a form
/m

edium
 of com

m
unication ra-

ther than as a m
edium

 of dissem
ination to reach potential partici-

pants in com
m

unication. It w
as used as a visual dim

ension through 
w

hich understanding is m
ade probable and starting from

 w
hich fur-

ther com
m

unication can becom
e probable, as it happened during the 

SH
A

R
M

ED
 project. C

om
m

unication can take the form
 of photo-

graphy that has particular m
eaning for m

em
ory and dialogue. 

A
t the beginning of the first classroom

 m
eeting, rather than introdu-

cing the activity w
ith an explanation of the project and of the use of 

photography, facilitators testified their ow
n involvem

ent show
ing how

 
photography could be used.  Facilitators used their ow

n photographs 
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to present them
selves, starting from

 the content of the im
age show

n 
to the children. In this w

ay, facilitators narrated their ow
n stories, 

starting to construct a m
em

ory of them
selves in a dialogic form

 of 
com

m
unication. A

fter this first phase, the children w
ere invited to 

form
 sm

all groups, each of them
 w

orking on tw
o photographs brou-

ght by classm
ates, w

ho w
ere intentionally excluded from

 the group. 
T

he children in the group w
ere not aw

are of the story of the photo-
graphs that they w

ere looking at, as the ow
ners w

ere in other groups. 
T

he facilitators invited the groups to rely on the perception of the 
photographs, in order to construct their m

eaning and to reflect and 
discuss w

hat they could evoke, w
ith reference to their ow

n personal 
stories or m

em
ories. T

his choice w
as based on the observation of the 

conventional and recurrent form
s and situations represented in the 

photographs brought by the children. T
hese photographs regarded 

travels, anniversaries, ritual events, objects or anim
als, relatives and 

friends, and so on. T
hey also show

ed conventional form
al structures. 

T
his high degree of generalisation in the use of photography easily 

allow
ed the construction of sim

ilarities. It facilitated the association 
betw

een the self, lived experiences and others. T
hus, sim

ilarities (and 
differences) betw

een photographs favoured the em
ergence and con-

struction of further m
em

ories, w
hich w

ere socialised and discussed in 
the groups.  T

he result of the dialogue in sm
all groups w

as then pre-
sented in the classroom

, thus offering new
 opportunities of dialogue. 

A
fter listening to stories and m

em
ories about their photographs, w

hi-
ch w

ere constructed individually and dialogically, the ow
ners could 

talk about their ow
n photographs. 

T
hrough the use of photographs, different and sim

ilar stories, facts 
and conditions arose in the classroom

, allow
ing the valorisation of 

the children’s m
em

ories in the dialogue betw
een peers com

ing from
 

different places and origins. D
uring this first m

eeting, for reasons of 
tim

e, it w
as not possible to w

ork on all the photographs brought by 
the children. T

herefore, in the second m
eeting the photographs w

hi-
ch had been excluded from

 the first m
eeting, w

ere used to reflect on 
sim

ilarities and differences, w
hich in som

e cases w
ere elicited by the 

facilitator, in other cases identified and proposed by the children. In 
this w

ay, the children could give continuity to m
em

ories, observing 
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the sim
ilarities and differences (including cultural differences) that 

m
em

ories evoked. 
A

fter these tw
o m

eetings, the children had the opportunity to take a 
photograph autonom

ously and to bring it to school, w
here its m

ea-
ning and m

otivation, as told by the child, w
as recorded. T

he children 
also com

piled a file describing the photograph, providing inform
ation 

about it (a title, its origin, its ow
nership, details about its taking). 

In the follow
ing m

eeting, the facilitators presented these recordings. 
B

eside   som
e children’s em

barrassm
ent in seeing them

selves, this pre-
sentation stim

ulated new
 dialogue, enhanced curiosity and different 

interpretations of im
ages, follow

ing the sam
e schem

e of the previous 
m

eetings.  Q
uestions, interpretations and provocations enriched the 

stories and m
em

ories produced through the use of photographs.
T

his book m
ay produce the sam

e effect, if it is used as a visual stim
u-

lation, if it is brow
sed as a w

ay of participating in a testim
ony, if it is 

used starting from
 the perception of the photographs, in relation to 

the texts originating from
 dialogue in the classroom

, through w
hich 

the stim
ulation of photographs w

as firstly experim
ented. T

he photo-
graphs collected in this book are obviously not all the photographs 
used for enhancing dialogue in the classroom

s, not only because such 
a high num

ber of photographs w
ould m

ake legibility im
possible, but 

also because not all the ow
ners of the photographs gave perm

ission for 
the publication of the im

ages. 
A

s a last step, one could ask how
 these photographs w

ere chosen. T
he 

answ
er could be “because they are the right ones and because this se-

lection w
orks as it is”. H

ow
ever, w

e are not so self-confident, even if in 
this answ

er there is som
e truth. W

e can provide a m
ore articulate an-

sw
er. First of all, w

e have ensured that children from
 all countries w

ere 
represented w

ith their photographs, not only to guarantee equity and 
equal opportunities, but also, and above all to highlight possible sim

i-
larities and differences regarding types of im

ages and their contents. 
Secondly, w

e have decided to reduce redundancy for w
hat concerns 

the subjects that are represented in the photographs and their form
al 

com
position. W

e have decided to exclude w
hat could becom

e banal 
repetitions. T

hirdly, w
e have tried to ensure a num

ber of photographs 
that could allow

 a good representation of the com
plete set of photo-

310

graphs used in the m
eetings w

ith children. 
Finally, even to legitim

ize the initial statem
ent, w

hich m
ight seem

 pre-
sum

ptuous, w
e relied on the perception, w

hich w
e thought com

pe-
tent, of a m

em
ber of the team

, w
ho has been w

orking on photography 
for forty years, and w

ho, in these years, has sharpened his ability of 
selection and association of photographic im

ages; a procedure that 
m

ay not be  scientific, but that in an artistic, or sim
ply creative, envi-

ronm
ent it m

ay be accepted and shared.

TH
E TEXTS

D
uring the SH

A
R

M
ED

 project, a very large am
ount of children’s 

contributions w
as produced in the classroom

, such as vision of the 
photographs the stories, com

m
ents and questions about the stories. 

Som
e contributions w

ere descriptions of the photographs or stories 
about them

. O
ther contributions w

ere stories evoked by the im
ages, 

regarding fam
iliar aspects that the children w

anted to share w
ith clas-

sm
ates and facilitators. C

hildren w
ere interested in narrating w

hat 
they loved, w

hat they feared, w
hat they experienced and, m

ore gene-
rally everything w

as relevant to define them
selves as persons. T

hus, 
the m

ost relevant dim
ension of children’s stories w

as the personal di-
m

ension, w
hich led them

 to identify them
selves in others’ stories, de-

spite their differences, and to discover, som
etim

es w
ith surprise, that 

they w
ere not alone in their w

ays of experiencing and understanding 
the w

orld. 

U
na strana cosa perché quello che pensavo io lo pensano anche gli altri e 

quindi non pensavo che gli altri pensavano quello che ho detto io adesso (A 
strange thing because w

hat I thought w
as w

hat the others think too thou-
ght and so I did not think that the others thought w

hat I have just said).

A
gainst this background, it is not surprising that the m

ost popular 
them

e of conversation w
as the child’s self, in particular the relation-

ship betw
een the children and their past experiences and m

em
ories, 

their thoughts, beliefs, preferences, em
otions and everything else de-

fining them
 as unique persons. M

any children took the opportunity 
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to re-appropriate their past as a part of their identity, using the pho-
tographs to reconstruct m

em
ories, above all personal and relatives’ 

m
em

ories. 

I don’t really rem
em

ber w
hen I w

as a baby, and it’s a bit it’s kind of in-
teresting w

hat you did w
hen you w

ere little and then w
hen you look at a 

picture you can rem
em

ber w
hat you did before.

O
ther very popular them

es w
ere fam

ily and friendship, in particular 
stories about the affective relationship betw

een children, on the one 
hand, and parents, grandparents, uncles, siblings, cousins and friends 
on the other. Som

e other social situations w
ere also narrated, such as 

the class, the “children’s hom
e”, the country of origin, the religious 

com
m

unity, m
ainly lived as affective bounds. In general, affectivity 

proved to be a very im
portant them

e for the children, w
ho had the 

chance to share their em
otional bonds through the im

ages. 

U
nd, ähm

, ich denk einfach, dass die G
eschichte des Bildes ist ähm

, w
a-

rum
 die Person das Bild ausgesucht hat, ist einfach, der Ersatz, dass m

an 
jem

and hat der einen fördert, der einen stützt, der einem
 zuhört, w

enn 
w

as los ist und einfach das m
an ein Zuhause hat und desw

egen finde ich 
das Bild einfach schön, dass m

an das genom
m

en hat, w
eil das auch sehr 

schön ist. (I just think that the story behind this picture is em
, w

hy the 
person chose it, it’s just, it’s a replacem

ent, that they have a som
eone w

ho 
encourages them

, supports them
, listens w

hen som
ething is w

rong and that 
they just have like a hom

e and that’s w
hy I think the picture is just nice, 

the reason it w
as brought here, because that’s also just really nice). 

Stories of personal life experiences w
ere also com

m
on. T

hey concer-
ned events, places, sports, anim

als and objects w
hich left an em

otional 
trace in children’s m

em
ory and w

ere often connected to im
portant 

interpersonal relationships or social roles. T
hese narratives w

ere parti-
cularly effective in show

ing children’s expression of their specific back-
ground experiences. 

Q
uando facevo nuoto all’inizio che facevo anch’io l’agonism

o, è all’inizio 
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c’è l’ansia perché è vero che sei in una squadra però quando entri in acqua 
sei solo tu e devi dare il m

eglio solo per te e all’inizio c’è l’ansia poi dopo 
un po’ ci si abitua. (W

hen I sw
am

 at the beginning I did com
petitions too, 

it’s at the beginning you are nervous because it’s true that you are in a team
 

but w
hen you get into the w

ater there is only you and you have to do your 
best only for yourself and at the beginning you are nervous then after som

e 
tim

e you get used to it). 

T
his led the children to discover that others had passed through the 

sam
e experiences, and at the sam

e tim
e that different w

ays of living 
them

 is equally possible and norm
al. 

Stories regarding the experience of m
igration w

ere particularly im
por-

tant and frequent in the “m
ulticultural” classroom

s participating in 
the SH

A
R

M
ED

 project. C
hildren’s stories show

ed, in a particularly 
vivid w

ay, the very personal dim
ension of m

igration, regarding its di-
m

ension of affective bounds w
ith the fam

ily, the shocking experience 
of the journey to another country, the search for personal fulfilm

ent 
and the w

ays of negotiating hybrid form
s of identity. 

M
y parents w

ere from
 Sri Lanka because they w

ere born in Sri Lanka and 
then I w

as born in H
olland and um

 I cam
e here I don’t know

 w
hy I cam

e 
here it’s just because m

y dad w
anted to. I w

ould describe m
yself as D

utch 
um

 because I don’t really speak Tam
il because I haven’t been to Sri Lanka 

except I just w
ent to Sri Lanka tw

o tim
es, that’s all. 

Finally, less com
m

on stories regarded historical events and situations, 
related both to the fam

ily and to the experience of m
igration. T

hese 
stories added the historical and conflictual perspective to these tw

o di-
m

ensions, as they concerned the past and present experiences of w
ar, 

grandparents or great grandparents w
ar stories and children direct 

experience of w
ar and fleeing. In particular, the narratives show

ing 
a direct experience of w

ar show
ed that the use of im

ages and the free 
association of m

em
ories opened up possibilities for all the children, 

even those w
ith language difficulties and relational problem

s, to share 
painful direct experiences and stories. 
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Ich w
ar 5 jahre alt, ich hab gelebt m

it ein Schiff. (I w
as 5 years old, I 

lived w
ith a ship).

It is im
possible to sum

m
arise the narratives that w

ere produced during 
the SH

A
R

M
ED

 project, given their extraordinary variety. T
hrough all 

narratives, the children expressed and negotiated their specific perso-
nal positions. T

hus, in the huge corpus of stories produced during the 
project, w

e have chosen the texts that represent the m
ost im

portant 
them

es storied by the children and that could be loosely associated 
to the im

ages, w
hich w

ere selected before the texts. T
he chosen texts 

m
ay not describe the chosen photographs, as in SH

A
R

M
ED

 each 
photograph could w

ork as a link for m
any stories. T

he content of 
any chosen photograph is less relevant than show

ing how
 the children 

expressed them
selves and their identity through their contributions, 

and the content of any chosen text is less relevant than show
ing how

 
the photographs can w

ork as a self-supported series. T
herefore, for 

each topic that could have been associated to the content of the cho-
sen photographs, w

e chose the texts that could suggest and give life 
to the children’s personal expressions and to their w

ays of negotiating 
their place in the classroom

 and in the w
orld.

C
O

N
C

LU
SIO

N
 ABO

U
T 

PH
O

TO
G

R
APH

ARY
W

e are used to seeing (in new
spapers, exhibitions, catalogues, the In-

ternet, etc.) photographs accom
panied by captions or explanatory 

texts. Even the m
ost experienced author is asked to elaborate one or 

m
ore “statem

ents” that com
plete the im

ages. A
 statem

ent is conceived 
not really as a reiteration of w

hat the pictures highlight but m
ore as a 

clarification of w
hat im

ages cannot express. A
 statem

ent is an attem
pt 

to verbalise the relationship betw
een the author and his/her picture, 

w
hile providing a w

ay for observers to connect w
ith other authors’ 

photographs. In other w
ords, a statem

ent is a text w
ritten from

 the 
perspective of an author that helps to express the m

eaning and purpo-
se behind the im

age. 
In the SH

A
R

M
ED

 project, as m
entioned above, photographs have 
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been considered for their evocative pow
er and for their ability to pro-

m
ote interactions and com

m
unication. Starting from

 this fram
ew

ork, 
in this book the relationship betw

een texts and photographs should 
not be understood as direct (“the text inform

s, the im
age show

s”) or 
com

plem
entary (“the text com

pletes w
hat the im

age cannot show
”). 

T
he links betw

een texts and photographs are here understood as par-
ts of an im

aginary that needs to be assem
bled as m

eanings to build 
through a “poietic w

ork” that w
e propose to the readers.

Texts and photographs, despite the evident differences of m
edium

 and 
language, are considered here equally capable of evoking further im

a-
ges (icastic pow

er) and sharing specific testim
onies w

ithin a horizon of 
shared understanding (narrative pow

er). W
e have dealt w

ith the chil-
dren’s statem

ents as if they w
ere capable of evoking im

ages and w
ith 

the im
ages as if they w

ere capable of triggering narratives. It is im
pos-

sible to predict the result of the m
any possible com

binations betw
een 

photographs and texts com
ing from

 different m
om

ents of discussion, 
in different school classes of different countries. A

 Photographary is a 
m

edium
 that can take different form

s depending on the interpretation 
that each reader w

ill give, “brow
sing” through the pages of this book.

T
his is probably the m

ain richness of this project: starting from
 com

-
m

on and daily experiences to produce som
ething that is not “taken for 

granted”, and starting from
 an individual experience to transform

 it 
into som

ething that belongs to another dim
ension, the one of sharing 

and com
m

unication, in a w
ord a social dim

ension.
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